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For mere than or* hsndrea year# Robert Broeming 
haa been claiming the attwtlon of reaaera of poetry.
Probably no poet of the mld«-yeare of the nineteenth oen* 
tnzy ie etlll read with eo maoh intereat aa la Robert 
Browning. This la not beoanae he la Ilk# the writer# of 
twentieth eentiKry modem poetzy# bat beeainge In hie own 
right he la a poet and tndli^daal who 1» not qi&lekly die* 
mlaeed. It la to be eamleed that ^le honor has eorre#'»̂  
pondlig Inflaenee lagpom Bnglleh and Amerloan llteratare of 
today, fat It la not thle ̂ eomragement to freedom of 
ezpreealon In other writers that we want to dleenee. The 
work# of Robert Browning themwlrea contain a f o f  material. 
Diabnaaion of content and attem^e at Interpret&tlon of that 
material are frequent; but no study of the technical side of 
the poetry has» to my knowladge, been made erccpt one in prosody. 
This pagper is an attempt to find and group some of the facts 
in this lesser worked field. In it I purpose to give results 
of examining the writings to ahow Browning*# technique as re­
vealed in diction and in imagery. In carrying forth this pro­
ject, I hare made use of works upon the study of poetry and of 
words; also, of helpful books upon Robert Browning. Therefore, 
thou^^ the paper Is the prefect of my own research. It is depen­
dent tqxm these helps. I have tried to asswmble emou^ material 
to show Browning*a tendencies in the field of technique. The
2
work as a abole takas on the aba raster of a atunmy lllaatrateâ 
by eiamplea foama la aWaaaaoe or glaanê l Mth difficulty, for 
this atady the Caaibrldge antion of Bromilag^a complete wodc s 
has fbml#ie4 ^ e  teit.
OEAPrm II 
D i c n m
Im am Inrestigatlian of Bro*nlng»a the gwstlon
la not of whethar the used the zi^t woe&, hut of what
word he has used. If poetry «loeeeds In being elear and pleasing 
— enough so, at l#ist, to live and be revived from time to time—  
the dletlon mist be fairly right. % e  poetry of Broenimg has 
lived through fmeh a history. The sihidy* then, beeomes one of 
the Individual poet*s diotlon*^ot dlotlon In general, nor dlotlon 
ooaqpared or contrasted with that of some other poet. Snbeonsclons 
contact with general usage Is always felt; It la probatly that 
which makes a reader sense an Individual style or an nnnsa&l er- 
maple. The aim here Is to direct the interest into Browning*» 
dlotlon; and where it seems sarprlalng, beautiful, or Involved, 
to observe It and to realise that just such charaoterlatios make
it a study of Browning instead of somecme else.
Whether In the form of dramatic monologpie, lyric, or drama 
proper. Browing Is speaking through the character who tells the 
story, gives his views, or finds the hope. It is not necessary to 
separate the speeches of Gerard or Mertoun; nor does Porphyria* s 
lover differ from these two; nor does Browning himself speak other- 
wise In ^Christmas Eve." All are Browning; the Browning diction 
is their proper gpeech.
This does not mean that there is no variety. The thousands 
of lines and the many mouthpieces show how nnmberous the ways are
of expressing the one man— Robert Brownli%.
k
a of diotlom roaaonably imto the
following parte: wordlê  wor& QogAlzAtlow» olaueee* amâ eaph 
e441ti<mai ooaelderatloae ae apelllag an& pim#Qatl<m,
Brceming^e VGOabalery la that In general aee ia tb*
edWMité& ÿaglleh borne of t&e niiieteentb o@at%py, Ite Wlanoe
#
of eorûe of 2i%lleb ana lat$a origin is that of natural, tbooght-
fal oonvereatlom am& e:qplanatliMt̂  Llnea like the folloelug gd:o#
bo# unaffeoted euoh u%ge lei
?or I am i%eal tbrou#i the unlverea*%* the workebop, manufaotory* e%Qbmg#And market-plaoa* seaport and ouelxm-boase 0* the frimtien Hate# if the eehoee die—"̂%ifettered oommeroel Poemr to epeak and hiwr And prl^ and readl The universal votoî* ^
Sere the proportlw of kngllsh «Privation to Latin la about Z$:17*
If that se«m a preponderanoe cf la tin, try a nature soeue—
Paoing on llght^me fetlô dc past the pines Tress^topped
% e  Oi^^te Poetlo and Drama^le WO}^s of Robert Browning (Student's Cambridge iildition; ÿéw IkirË: ÈoughitonMifflin GcËpany, 1695)» oltlqg "Prlnee %ohanstlel-»8oh*angau, Savior of aoolety*" p* 669# 11# 37-42 b* (Throughout thisstudy the GaiArid@B Bdltlon of Browning has hew used. I have used ̂  for first oolwm, and b fOr second, follovlng the page nimbers*)
2. Balaustlon*s Advwture, p* 614# 11. 27-26 h.
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la whleh tbe leem wwdë balaaoe ab<»t seToa to fomr.
Pat lato ordinary prone » tbla prqportlQn flv# to
three; PaolaA <m llAbt f@@t naet the emrleé mime». Hôte how 
then# proportlonn retable,
''What was a epaok #%pan#a Into a @tar*''3 one of 
Browning* a moat beantlfUl line»* iWhowa a pr<q^ortlon of al% to 
one for the Anglo-Baron, Thle na#d not be disturbing whem a 
poet can express 90 well withoat borrowing. Authorities tell 
however^ ^at no eomq^ntatlon answers the question of 
"What is whole English roeabnlary?"^
B,
We turn now to words themselrea. Words that had beotms 
arohalc in Browning* s time are not frequently found. The noun 
buss Is found onoe; quean.onoe: gentles and the nonee appear 
several times. The adjeotlres agon and fast (elosed) 1 find 
twloe eaeh.L % e  verbs blab a M  brav are given % e  meaning ones 
good^and appear many times. Wot ve seems fitting in Saul. 
Adverbs In the old'-fashlcmed ooaq^aratlve degree ooeur often;
All my days# 1*11 go sqftller* eadller,^
3 Paracelsus, p. 17# 1. 5k a*
4 James Bradstreet Greenough aid George lyman Klttredge# Words and Their Wavs In English Speeeh (Hew York : The MaemlHan 
Company# 1933)# p. 1G$.
5 % a  Complete poetle m d  Drama tie. Works of Robert Browning. Fears and Boruples, p. 811# 1. 9 b.
é
CorrelaHv» oomjimetioae are al way# the old or. or or nor, nor: 
s«F@r the either, or. neither* nor of today* The old a-holding 
end a-dolnR p&rtlolple ajppeere, nwmlly fOr rhythm^ s eake. For 
the same reae<m the old prof Iren ̂  eh. and jgg eometlaea hegln
the verb:
1. And e^Lll fear leet tt* terrible glory evanish like 
sleep.^
72. Ae early Art enhrowns the gold,
C^%en formal eeoond person lends a dignity that la appropriate 
to the thonght:
1. Said Blaise# the listening wmk# "*ell dtme;I donbt not thou art heard# my son:*
2, A  veloe said, 8o eouldst thou strive, not rest?"9
Vhrletltms from definition generally aoc^ted for a word
are surprisingly few* Most persistent in its proper connotation
is the verb fir, to fasten or hold*
1G1. Bow shall I fir you, fire you, freeze ymt,
- 4'i-2, Fixed me a breath Ing-adille or two^
6*Baul, p* 182, 1. 18 b.
7*In Three Days, p. 192, 1* 38 a*
8#The Boy and The Angel, p. 254» 11. 5-*6 a. 
9.Bephan, p. 1005, 1. 6 a. 
lO.Women and Boses, p. 193, 1. 34 a.
11*The last Ride Together, p. 267, 1. 23 b.
. fl% my f»### feaÿles»lift thm lAtAh JLZlift tbe l&tob.
4. 1 ccmiM fix her f&ee «Ltk a igmrd Wt#$en,A M  flM W r  soal a* when frieada omfar# FrieWs— Icwera that might h&va b@wi.*3
5. Doaht you If* In an ah a moment»Aa ah# fixed me* «be felt clearly Agea i«at the aonl exlstM*^
Gorreat* alae* la the early aozmotatlim of the fallowing participle:
Talgcrlzed Horace* for the use of achoola»^^
And the vert in the %»xt* although a little odd:
Klldred* here'a a llh#,(%kon*t lean on me: 1*11 Zngllah it for yoa)*^
Amusing aaamotatlona appear aometlmee:
1# There she a tend a*Glare d# MlUefleura* all deodorized*
Twenty yeara* etaln wiped off her Innoeenoei^^
2. prooraatlnate the truthGntll the wife* who had made proof and found The hueband wanting* might eaeay onoe more*Hear, eee, and feel him renovated now'̂ - Able to do, now, all hermelf had dcme.Risen to height of her;l*
li @ed Bratts, p, BS9* 1# 24 b.
13 Any Wife to Any Husband, p. Id?, 11. lB-20 a.
14 Oristlna, p. 170, 11. 5-7 a#
1$ The Ring and tlm Book, p. 415, 1. 2 b.
16 A Blot In the *8cutohe%, p. 223, 11. 34-35 b.
17 led Cotton Eight-Cap Country, p. 767, 11. 9-11 b. 
IB Balaustlon*s Adventure, p. 624, 11. 33-3R b.
A fo%i&i%88 for #orâs beocwes noticeable as
one reade throng a ehronologleal arran@emait of Broening*e 
poemBë Some eorde perelet; others agppear and are seen for a 
I*erloa of yearn. Because many of these eorde occur In other 
parte of thle llecnselon^ the following: llete are ahort.
1. Bereletlns throughout the hook:
^ s z  m î 5 âhlah A sxxlthe letter sniaerthree anâkêtooth
2. J^pearlng for a time: (Thaae are In time order.)
qnnufqi mnehroom
red, blue clmar
Tatln word#Greek words mms#^hfew word#
More worde, cloaely allied to imagery, will help make the 
ploture# In Chapter HI.
Kq^reaelon# said figurative phrase#— eome almost ool*̂  
loqnlal-^fini tWir way Into the diction of Browning» While they 
show no originality# he get# out of them all the vigor suggested 
by "plague take, «blurt out,"^ "wear and tear;"^
19 Slbrandu# Schafnaburgeneis# p. 167# 1. 1 a.
20 Herakles, p. 661# 1. 21 a.
21 Bordello, p. 91* 1. 17 a.
the off-band manner «Aggeated by "âlrt and all»^ "go to the 
dogo"^^ amd hot tlme^"^ the oaaoalm^oa of "to boot,"^^
"one of theao daya,"^ "to all latoot8{[̂  ̂"why «well the 
llet;"^^ and the ellllneee of dear#"3S Several of theee 
phraoes we flad more than onoe, Browolmg oan alao pot a alight 
ohango Into an old ezpreaaion, eo twt we read with heightened 
alarm "etark etarlng limaey"^^ or "from oreat to crnpper^"^^ 
Botloa alao th» lively ooohlnatlon of two old phr&aea In on# 
line:
Ton get the plek of the and It ooets yon never a
That there ahonld be anoh freahaeaa a%>ont old things la the 
wonder here.
Triteness of ezpresslon sews to me to be almost missing
22 aed Cotton Bight-Cap Coqntry* p. 76), 1. 12 b,
23 Old Pletures in ?lorenoe, p. 171, 1. 44 a.
24 Tbe flight of the Dnehess* p. 273, 1* 6 b.
25 By the Fireside, p, 167, 1. 15 b.
2$ The Flower*# Kame, p. 166, 1. 26 b.
27 Bordello, p. 126, 1. 40 a.
26 Pamoelsns,^ p. 31* 1# 3
29 Before, p. 193, 1. 29 b.
30 Bed Cotton Klght*Cap Country, p. 749, 1« 47 b.
31 Censlaje, p. 623, 1. 34 a*
32 Bordello, p. 107, 1« 13 a#
33 %  et a VlHa--Bown In th# City, p. 174, 1. 15 b.
In Imagery of
deaarlptlve of the hlllBiae* is for a marenlty; while
,, which moat anthors tritely aeleet for &ew, wool& pro­
duce the wrozig effect. When he aaye that the leaf-buda are
^ooUy*'^^^the adrranoe of apring needa no farther erplanatlon.
When Paraoelaaa apeahe of the "murky souls"-^ of adverearlea,
the adjective hae dene all needed* A etrange* hat pertinent
choice is what we find in Browning. Notice elastic In this
conplet:
Ee fired me in the dance.- Of plastic cir^mstanoe.^^
Twice invents is used of something God has made; in each case
it is mwe eonvlnclng than creates would have been:
1. If you get slsple beauty and naught ^se^Ton get about the best thing God Invents
2. So soon made happy? Badst thou learned What God accounted hg^plness.Thou wouldst not find it hard to guess What hell may be his punishment 
For those who doubt if Qhd invent Better then they.
34 !Mppa Passes* p. 133, 1. 31 a.
35 The lost Mistress, p. 170, 1. 41 a.
36 Paracelsus, p. 37, 1. 27 b.
37 Babbi Ben Egra, p. 3d$, 11. 41-24 a.
38 Fra llppo Lippi, p. 344, H. 37-38 a,
39 EasterGDay, p. 332, H. 38-42 b.
1 1
Qioalnt verta oeanr In these ghraslnge:
W1. This likes me more, and that affects me le^I
2. What benefits mamklnd mnst glad ms too.^^
3. Wot eren Parla y ransacked, could supply , ̂%at g«n: he bad to forage In Raw York*
A lovely eholee of erpressloin appears In
You have opened a new world to me.W i n  never take t W  faded language Of what 1 leave?^^
Fearless la the concept of "foamy patriotlsm;"^a forthright
way to speak la of "the less pre-eminent angel;"^^whlle odd
qualities e canine In "hyaena groan̂ -llke laughlwl"^^ Wew
expressions for old hopes come out In
4 71, I would adventure nobly for their sake s.
2. %F heart burned up within me to my tongue^^^
Wew diction for old Ideas also does a neatly turned thought:
40 Fletor Ignotus, p. 342, 11. 16 a.
41 Paracelsus, p. 34, 1. 14 a.
42 Wed Cotton Wlght-Cap Gxmntry, p. 741, 11» 40-41 a.
43 Oolmbe's Birthday, p. 242, 11. 53-54 &#
44 Prince Hohenstlel-Behwangau, Savior of Society,
p.6^4, 1. 6 b#
45 % e  Bing and the Book, p. 562, 1. 34 b.
46 % s  Return of the Druses, p. 208, 1. 8 b.
47 Paracelsus, p. 24, 1* 50 a.
46 The last Adventure of Balaustlon, p. 643» I* 31 b.
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1. a plm mWit be heard drop half a mile hemee—
2 . a kindly ballet threap yoor ekoll e glete in light and teaohee manner to what brain it finds.
Oaths are not usual in Bromning*s poetry, but imhen they do appear
they are différait:
1. 1 s#ear by the Soly House, my,baad will I never %%shTill I fiieh his Pearl away— 51
«22. Sooks, wlmt*s to blame? you think you see a mwk?
Young people today who use su oh slang as "mum*s the word,"
"what a laught* or "can eee your drift" do not know that they 
quote Browning and that thcxaie ezpressltms were hardly slang 
as he used them.^^ However, with Browning they were used for
L, just as he might say
5k^ui^, Paul, another dose of manusoript
or
"^Tls olear," oried they, "our Mayor*s noddy;
49 Shrlstmae Bve, p. 323, 1. 13 a.
30 Clive, p. B93, 11. 26-27 a.
51 Mulaykeh, p. 69$, 11. 20-21 a.
52 fra llppo lippl, p. 342, 1. 3? a.
53 a. Tka llppo llppl, p. 343, 1. 14 a.b. Development, p. 1003, 1. 34 a.c, Balaustlon*8 Adventure, p. 606, 1. 11 b.
54 The Two Poets of Croisie, p. 666, 1. 40 a.
55 The Pied Piper of Hamelln, p. 268, 1. 23 b.
13
Que of moat original bits of âlctlom I oan flmâ lies In 
the word oemlexed as teed here:
oonoede there mooks Kaeh lover of free motion and mueh iqpaee A perpleied length of apse and aisle, and nave,'*-̂
Glooomd is the single magic word
if there«have not gloomed Some blot 1* the *aeutoheon.^^
Knowing when to stop listing these ezamples of appropriate
diction is dlfflcnlt, but perhaps two illustrations of
oxymoron will suffice to close the paragraph. Clive Is
e g"fearfully oourageous."^ Old Taurello is "restlessly at 
reat."^^ Ozymorbn, however# la not oftai found.
let us turn now to find some vocabulary of a rank not 
to be expected in poetry. Browning enjoys this# as almost
page will disclose. A few examples will serve. Go-cart^^ 
makes a strange synecdoche for Infancy. Blears of the stomagh^^ 
Is not a pretty expression to find In a poem. Tery humble, 
too. Is
"̂ 6""Prlin>e Hohenstlel-Schwangau, Savior of Society, p. 686, 11. 24-26 a.
57 A Blot In the *8outoheon, p. 22), 11. 7-6 b.
56 Clive, p. 697, 1. 16 a.
59 Bordello, p. 63, 1. 12 b.
60 Paracelsus# p. 26, 1. 2) b.
61 Mlhrab Shah, p. 936, 1. 37 a.
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6280 long 08 eaoh toe apares Ito neighbor*a kibe*"
— Chirrups the oontumoelons grasshopper^^ 
la not exactly e:::̂ acted In poetry* Perhaps In this last» 
however» length of word produces the unpoetlc effect. 
Another example will show the fnn Browning has In a parade 
of long words:
One is incisive corrosive;Two retorts» nettled, curt* cr^ltant;Three makes rejoinder* expansive, ê qyloslve;four overbears them all, strident and strepltant:Five . • . 0 pan$ldes, 0 Sieve!**
For satire homely words are an Integral part of
!
,66
65Browning*8 diction, ^^dxlng mod with fantasy" la neither
melodious nor comforting; nor Is "bubble burst In suds." 
Short has no et^hcmy. Church custcms receive much of this
satire. Referring to hogs Is a favorite method. Brot!»r
67lawrenoe la "you swine;" the priest officiating on Holy* 
Cross Day la "an acomed hog. "^^eople In church sit 
"hip to h aunch , a n d  Brother Llppo mingled with people
EFIFFinee Hohenstiel-Schwangau, Savior of Society, p. 686, 1. 13 a.
63 Bordello, p. 126, 1. la*
64 Master Sugues of Saxe-̂ ^Gotha, p. 196, 1, 16-20 b.
65 The Last Adventure of Balaustlon, p. 361, 1. 50 b#
66 Red Cotton Blght-Cap Country, p. 750, 1. 40 a.
67 Soliloquy of the %>anlah Cloister, p. I68, 1. 50 a.
68 Roly-Cross Day, p. 282, 1. 5 a.
69 Fra Llppo Lippi, p. 342» 1. 32 b.
1$70outside the ohuroh **hip to haimeh.** Gorke ^religiously
71 72pcqpped̂  when the Imege re-entered, end Eeelln "slunk*
into haing a monk. Though pointed, his satire has no beauty.
Bare la another reelistle miggestlon;
how shall I describeWhat grubs or nips or rubs or rips— your«louse ?or lore, your flea for hate magnanimous^
and another written years later:
Once more has pushed competitors to dust^^
75Surely a "plckthank* is a,n unpleasant person, and the
76"gonnandlzer-spendthrlft-dramatlBt" a subject for scorn. 
Alliteration^ so much a part of Browning's diction helps in
h<mely satire, "Boyhood*s bugbear*?? emd*a gllt-glnger-
7Sbread big baby-house* may as well serve as a long line of 
illustrations here. Their rough sound is also onomatopoetlc. 
Truly, most of Browning's onomatopoeia is of this unpleasant 
sort;
Gross Day, p, 282, 1. 5 a.
71 The Englishman in Italy, p. 262, 1. 28 a.
72 Bordello, p. 97, 1. 47 a.
73 Ibid.. p. 91, 11. 13-15 a.
74 The Last Adventure of Balaustlon, p. 636, 1. 32 a.
75 King Victor and King Charles, p. 146, 1, 26 a.
76 The Last Adventure of Balaustlon, p. 637, 1. 19 a.
77 Bordello, p. 97, 1. 47 *.
78 Red Cotton Bight-Cap Country, p. 755, 1. 38 b.
791, Thus wrangled, brangled, jangled they a months
SO2, Otototol,— groan! Away is mown
Si goActively satirical are such scunda as "gr-̂ r-r," ĥê ha»** -
S3 Slk &K**zeoka," ^wbee-hee-he#** and **fee-faw-fum.*^ Yet, we
claim that Browning's diction la light:
The use of ungraamatlcal words Is very rare, even 
when characters speak. Browning's own good construction pre­
dominates. Perhaps this Is because characters who are 
Inferior are usually spoken about. Mr. Sludge does say
"he don't," and one or two other miserable people do. The
86Duchess In "Colombo's Birthday" remarks "'Twaa me." "Is not 
Boidello famousast for rhymel̂ "̂  ̂the crowds ask. Once 
Browning uses "swang," but more In coined humor than 
otherwise. Several times for the sake of rime some license
79 The Ring and the Book, p. 416, 1. 53 b.
SO Herakles, p. 669, 1. 18 a.
61 Soliloquy In a Spanish Cloister, p. 16?, 1. 19 b, 
82 0̂ . Git.. 1. 42 b.
63 Fra Llppo Lippi, p. 342, 1. 32 b.
84 Holy-Cross Day, p. 282, 1. 29 a.
8$ Iblb.. p. 281, 3 b.
86 Oolcmbe's Birthday, p. 235, 1. 32 a.
87 Bordello, p. 105, 1. 3 a.
88 Shop, p. 810. i. 12.
17
oc eta* s , as la
The ohord'8 might half diseoverad, what ahoalû One atrlng, hla finger, wae fonnd pelsy-struek. 7
The word that mast he prdnonnoed in shortened form hardly ever 
oconrs to Intermpt Browning^ a rhythm. InTlnolble In the fol­
lowing would probably be read In its full length:
Of that Invlmolble faith, but only onel^
Probably Browning derived soae of his keenest enter­
tainment from the eolnlng of words, not as a neologlst, but 
for his own use. Barnes for oharaoters and nloknamea occur 
In a charmingly off-hand manner:
1. The Beverend Don So-and-so.
2. A*s book shall prop you up, B*s shall cover yw,Here's G to be grave with or D to be gay.And with H on each side, and F right over XQpi#Dry-rot at ease till the JudgwBsnt-dayl"^
3. ̂ Qo get you manned by Manning and new-mannedBy Newman and, mayhap, wlseMmanned to boot By Wiseman, and we*ll see or else we won̂ tf̂ *'
That much punning is very unusual in Browning, and, since he
does not like puns, adds to the satire he Intended. The
satire In "Popularity" is charming when all these names
"put blue into their line:**
89 Bordello, p. 124, 1. 34 b.
90 Paracelsus, p. 22, 1. 7 a.
91 Bp at a Villa— Down in a Olty, p. 174, 1. 22 b.
92 Sibrandus Schafnaburgénsls, p. 167, 11. 15-18 b.
93 The Ring and the Book, p. 418, 11. 21-25 b«
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Sôbba hints bine»— straight he turtle eats;hfobbs prints blw,— elsrst erowns his onp:N<A:e8 ontâoes Stokes In aanre feats# —Both gorge. Who flsheh th&, marei apt What porrihge had John Eeats?^^
Nokee also appears again in the story of "Ked Bratts.* A
line iq>on a nickname follows here;
Blaphion» more Pelralos-known as *Phap8»*95
In "Bordello* we read of forms of government as:
Down sank the People*s Then; np-rose their Now?^
The "Blgh and Right," the "low and Wrong," and the "little
and Bad" are faced by Euripides,
Somewhat closely related to giving new names to old
ideas is Browning's habit of substituting a definition for a word.
Such kenning causes a thoughtful and often pleasurable reiŝ onse
from the reader. Pollen is "golden soil" in
Shook off, as might a lily its golden soil.^^
ss he sums up in
We have not sighed deep, lauded free Starved, feasted, despaired,— been happy,
Beat is represented in
99
94 Popularity# p. 195* H* 36-40 b.
95 The last Adventure of Balaustlon, p. 633, 1. 37 b.
96 Bordello, p. 121, 1. 1 b.
97 Berakles, p. 675, 11. 26-39 b.
98 Bordello, p. 98# 1. 58 b.
99 Youth and Art, p. 396, 11. 11-12 b.
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To that pulse* 9 zsagnlfloent ooas-@%4-gô.^^
Or imvŸ 111
101*Neat& the mute hand*a to-aad-fro.
Definition of âoements oomea in this:
— That la* o* the pen whloh atimuleted tongue On paper anl aavea all eroept the souna Which never was. law's speech beal&e law's thought?102
In a longer passage ha explains— almost as a definltlon--of
what life in a monastery consists;
Well, sir* 1 found in time, you may be sure,*Twas not for nothing— the good bellyful*The warm serge and the rope that gces,^l round*And day-long blessed idleness beside. 1
Such coining and defining seem natural and pleasurable, re­
quiring (mly thoughtful Interpretation*
There is* however* another side of Browning's diction 
which sends one immediately to the dictionary* Most of the 
unfamiliar words occur only onoe* or at least seldom. 
"Bordello" and the "Balaustlon" poems furnish most of these. 
By search one can find some others* but, genereUlly speaking. 
Browning's vocabulary is not a parade of difficult words, 
from some two dozen such words in "Bordello" <me mi#it list 
bllnkard. cobsw&in. sardine, thyrsus. "Balaustlon" furnishes
100 The laboratory* p. 168* 1. 26 b.
101 A lovers' Quarrel* p. 172* 1. 49 a.
102 The Bing and the Book, p. 424, 11, 42-44 b.
103 Fra Llppo Lippi, p. 343* 11. 37~40 a.
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obolio:. kottatos. end tetti* among otbera frcm the
Greek,
Turning from enoh ernâlte language to the Zngllah 
monosyllable Is not meant to be an antithesis of l$ea, % e  
monosyllable lines, like the foreign words, are not freqLnent; 
but when they do ooeur, are always arresting.
1. Are heroes men? No more and searoe as muoh,^^^
2. That night the Duke said, "Dear or cheap As the oost of this of bliss may PTgye To body or soul, 1 will drain It deep.*^^
Dlreotness Im aooompllehed. When as In "Saul" the lines are
of fourteen syllables and we find slity oonseoutlve slngle-r
syllable words (with two exoeptlons), the dlotlon seems
almost a phenomenon. There la no apparent effort to acoom-
pllsh this, and the thought Is not warped:
"0 Saul, it shall be A faoe like my face that receives thee; a Man like to me, Th<m ahalt love and be loved by, forever; a Band likethis handShall throw open the gates of new life to theeJ Seethe Christ standi** .Q,1 know not too well how 1 f^#d my way home that night.
last in dlsousslon of the single word or expression in
Browning’s technique is the hyphenated word. This oecurs in 
so great abundanoe that a few ezamples will represent the
"1̂ 4 'ÿ'h© Last Adventure of Balaustlon, p. 647, 1. 24 b. 
10$ The Statue and the Bust, p. 284, 11. 28.-3© b.
106 Saul, p. 184, 11. 21-31 a.
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bim&iwle be found. Among the nouns *^8tanders-by*^^^ and 
108**joy-hunger" are ;typioal, Adjeetlvea are **nlne-hundred- 
years'Hald,"^^^ ^crop-headed,"^^^ and "olnder-blaqk;*^^
112 i 11&adverbs^ **red-flg-wlee" and ^sauaage-^lee." IKone of 
these eiamples are alliterative, but there are many auoh 
words, as "flre-flash'*^^^ in the favorite f, and these 
found in lines to Illustrate:
1. Direetlng or land-labor or sea-search— 11$
2, For votlve-visor, Faunas goatvgrinnlng faoe!^^^ 
Gutting him to shoe-sole-shreds— ^^7
G.
In word eombizatlons the trend toward alliteration 
leads. Browning*s alliteration is usually of two words 
only, but often these are so arranged that two pairs ooour
167 dolombe*s Birthday, p. 240, 1. 2 a.
108 Cleon, p. )6l^ 1. 33 a.
109 Ky last Duchess, p. 252, 1. 33 a.
110 Marching Along, p. 163$ 1. 2 a«
111 Red Cotton Night-Cap Country, p. 737, 1, 22 a.
112 The last Adventure of Balaustlon, p. 634, 1« 39 a,
113 Ibib.. p. 637, 1. 23 b.
114 Balaustlon*s Adventure, p. 607, 1. 15 a.
11$ Ibib.. p, 607, 1. 6 b.
116 The last Adventure of Balaustlon, p. 64I, 1. 24 b, 
W  Ibid.. p. 6$6, 1. 38 b.
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In one line. Because the alllteratlTe eords are ecmetlmes 
separated by words, there is a teadency to think of their 
giving consonance rather than alliteration; but a close 
examinatioa will show that cmswance is often present in 
addition to alliteration* not in place of it. The 
"Balanstion* poems are loaded with alliteration. ?rom 
the first fifteen pages 1 have taken examples representative 
of these three posas, and, in fact, of all Browning's 
alliteration. Of two-word alliteration are the following:
1. Watched Wrangle^^
2. "Brer is my wont to bear the bow.
JL303. To touch my j;yre, to Mft my soul in song
4. Friendly Crete gaming J^rge there^^
12?5. Harbor of many straj%ers, j[ree to j^iend 
Of three-word combinations:
1. glanates and jg^e populace of Heaven^^^
2. Despite the jobbing and the glance ̂ oaoi^^
lid Èalaustion's Adventure, p. 617, 1. 10 b. 
W  Ibid.. p. 606, 1. 49 a.
120 Ibid., p. 610, 1. 45 a.
121 Ibid.. p. 603, 1. 13 a,
122 Ibid., p. 614, 1. 15 b.
123 Ibid., p. 604, 1. 46 a.
124 Ibid.. p. 610, 1. 33 b.
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1253. Waa jbruth fast ̂ rrifylng ̂ ara away
Here is a startling longer Illustration:
As who must ̂ rope until ha _galn the ground 0̂  the ̂ nngeon ̂ omad to be his ̂ welling now Alreadyl^^ o*er ̂ a d  was jglled the dusk Whan something ;gnshed to stay Its downward sten*Pluok baek despair just reaching Its rei)ose.Ĵ 2o
Isn^t that close-knit poetic planning! 8noh alliteration 
runs the risk of becoming tiresome, aasid does before one 
finishes the eighty pages of "Balana^on#'^ nsnally, how­
ever, alliteration adds Interest and pleasnre. Some examples 
chosen from other poems where they furnish variety, not 
satiety, may prove this. The first two make for force of 
l^ressloni
1. 'Weath onr feet broke the brittle brl^t stubble likechaff.
2. fierce the black water frothed o*er the blind rock. 
The following two In m give time to think:
1. Mazed, motlcmless, end moonstruck— I'm the man!^^9
2. Multiform, manifold, and meimclng^
125 Balaustlon*8 Adventure, p. 613, 1. 31 a.
126 Ibid.. p. 615, 11. 3-7 a.
127 Bow They Brought the Good Mews from Ghent to Alx,
p. 163, 1. 28 a.
128 The Englishman In Italy, p. 260, 1. 59 a.
129 fMi Llppe Llppl, p. 345, 1« 24 b.
130 An Bplstle, p. 340, 1. 38 b.
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Bare la wasted motlom:
ton thumbed, thrust, patted and polished.
The last is an example of skill in oolleoting varied ideas 
into similar form:
Saint, Savage, Sage.
Gonaonanoe Is mot so frequent nor so apparent as 
alliteration, yet there are many lines in ïdiloh It is the 
séeret of the veiled charm. The first three of the following 
eiaa^les are frtm the first twenty-^flve pages of "Balaustlon;" 
the seoond two are found near each other In "The Ring end the 
Bo(d[:"
1331. 1 must Inter a certain eomse today
Only half ̂ Iflah now, sinoe j^et^tlve^^
13*53. % e  let the reptile jpUijie hljB CTsa^ again.
4. Buzzing and blaze, noon-tlde and aarket-time^^^
5. That was a f l̂gebraad at each fox's ̂ 1 1 Di^ashed In jgoon gweaST flare enough,^jaThugtled thlthe? and there heaj^d then^lves Prom earth's four^comers, all authority
iji Youth and Art, p. 396, 1. 6 a.
132 Christmas Eve, p. 325, 1. 15 b.
133 Balaustlon*8 Adventure, p. 613, 1. 41 a.
134 Ibid., p, 617, 1. 31 b.
135 Ibid.. p. 624, 1. 23 a.
136 The Ring and the Book, p. 415, 1* 19 a.
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137Jüd p£S8ûâ©nt for putting wives to death 
Aeaonanee oeoura often. It has relation to internal 
rime, Sere are a ntmber of alngle-llne ezaa^lee for the 
sake of the vowels themselves:
1. let the reptile raise his srest again
1302. Pmi-p^letgd from Pmgc
~  1403. Se knew his ^a, his matoh, his master
4. Shall loose her doom on
$. Hashing Ite h^dreds at gioe^^
*" ^  143:t haitea
144
6. Unhook wings, unhood hrowsi Dos
7, Stopped by a o^oh a-top fi^ fluttering forth, 
Dles<maaoe, the pleasing variation. Is also in 
Browning's poetry, but these lines found with more searohlhg:
1. #hen-^-l^e some meteor-bijillanne, fire and f^th^^
2, %oh a %%b, g^ple and hg^tle^^^
^le Ring and the Bo(A:, p. 415 , 1 .  19 a.
138 Balaustlon'8 Adventure, p, 624, 1 . 23 a.
139 Ibid,, p . 6 3 2 ,  1 , 27  b.
140 Ibid.. p. 6 3 5 , 1 , 23 a.
141 The last Adventure of Balaustlon, p. 648, 1 , 57 b .
142  Master Suges of Saxe-Gotha, p . 196 , 1 . 7 a ,
143 Apollo and the Fates, p. 950, 1 , 17 a.
144 The Ring and the Book, p, 415, 1 . 42 a.
145 The last Adventure of Balaustlon, p, 6 3 0 , 1 . 60  a.
146  Master Hugues of Saie-Gotha, p, 196, 1 . 45 b.
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3 . to  the M a
following ezamplea atom a oombinatlon of these devines 
for aonnd a a Browning la able to use them:
1. Wh M  wap a apgok e^and^ int_o a s,t£r.
e, a— for assonancea-̂ -for dissonance
&* aPf b, t— for consonance
2. Ko^ of se^-^acdatlon* vW^ar brag.TalmglorloEs rivals Q-oltiTate so aachi “
V— for alliteration n ĵ l, y— for consonano e a**for assonance a— for dissonance
Qnlte as Influential as these repetitions of sounds 
within a line can be the effect produced by riming words. 
Browning*s rime in general has not great variety, yet he 
does some things with it that produce sound patterns like 
mo other poet*s of his day.
Most striking of the diction of rime Is what is known 
as mono-rime. The words, however, are not forced; their use 
la sensible; and the result is perfect unity. Bicept for 
the chorus, "Boot and Saddle" has no repetition of words to 
give the ̂  sound in its other twelve llnes^ More striking, 
but also containing some refrain repetition, are the forty 
lines of "Through the Metldja to Ahd-el-Eadr," which contain
Bordello, p. 124, 1. lb.
148 Paracelsus, p. 17, 1* 54 a.
The Last Adventure of Balaustlon, p. 638, 11. 1-2 b.
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five striking internal rlme-*orûa per stanza, Increasing
forty Ide end-souncls to alzty sneb rimes before the poem is
complete* Stanza fonr will lllnstrate the plmi, eieept that
the seventh line, which la the cllmai of the poem, oat does
all the rest.
As 1 ride, as I ride.Be*er has spur my swift horse piled.Yet his hide* atreaked and pled.As I ride, as 1 ride.Shows where sweat has :^rung and dried.-*Ziebra-footed, ostrloh'-thlAhed"*How has vied, stride with stride As I rldeTas 1 rldefl>0
Rime entirely within the line, blending with assonance,
comes in
life too and wife too, would his friends but help I 
Internal rime Is not one of Browning's more usual 
types. One can hunt out lines, but ezamples like the 
next two show that they do not satisfy when found:
1521. Bhake^eare was of us, Milton was fbr us.
2. Shrugged his huu^-shoulder, to tell the beholder^^^ 
Better employment is to seek end-rimes that show
technique worth praising. Of the countless kinds, here 
are three samples:
150"through the Metldja to AM-el-Kadr, p* 165, 11. 35-42 b
151 Balaustlon*8 Adventure, p. 615, 1. 32 a.
152 The Lost leader, p. 164, 1. 13
153 Matlonallty In Brinks, p. 166, 1. 25 a.
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1. 2.
on# mine now with you aside gained her deadness bfeet perfect tenq>er ctied remainder blossom dBcirocoo proving boscm deyes blended with you avanish quickly.,.,ended"*̂ ^̂ redness blekles semner eover slightly ebeadsg^l % d unsightly,r i # t l y W ee
gzamplea of imperfeot rime like blossom arà bosom 
in So. 3 ooowT ooeaslonally and are sot implsasant beoaoss 
tbs sesse is not impairs^. If naoessary to emphasize the 
thought, Browming will eves give up the rime, although 
his extensive vooabalary seldom makes it neoessary. We 
do find a good example in ^On the Cliff:"
Plan: ahbb0
©
On the rook, they soorehProm a brandished torchLike a drop of firePall two red fans of a butterflyBo turf, no rook: in their stead.See, wonderful blue and red!
Refrains are another consideration for rime, but 
they are not abundant in poems by Browning. The third eong 
df"Pippa Passes" shows a tendency toward the repetend in 
how he would have lines resemble, but each be fitted to its
aab0dd
154 The Ingllshaan in Italy, p. 2o0, 11. 9-9-20 a.
155 Cristina, p. 170, 11. 29-36 a.
156 Another Way to Love, p. 190, 11. 12-22 b.
157 On the Cliff, p. 274, H .  16-21 b., stanza 3.
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own getting:
1. Crumbling your hounda tbelr messes.
2. Fitting your hawke their jesses I
The economy of words In those Indirect objects makes shperb 
summarizing. Leas pleasing* bat of a certain amount ef 
force* 1# a line of refrain completing each long stanza of 
"Woman and Roses." It rimes with nothing* which Is e%o$^lent 
after eight lines of riming couplets;
159They circle their rose my rose tree.
*he "Cavalier Tunes" have good refrains for sosg»
In "Why I Am A Liberal" a most daring piece of Imperfect
rime occurs on the word liberty. This appropriateness of diction
Is almost too maohi
But little do or can the beat of us: cRiat little la achieved through liberty. (d)Who* then, dares hold-^-emanclpate thus—  cais fellow shall continue bound? Bor I, dWho live* love* labor freely* nor discuss cA brother's right to freedom. That Is " W h y . d
Browning Is at his best I believe when his riming Is
a combination of the riming couplet and alternate rlnw arranged
for his oim designed effect. "Some Thoughts from Abroad" in Its
H é ‘"f'lppa Passes* p. 137* 11. 24-33 b.
159 Women and Roses* p. 193* 1# 7 b.
160 Why I Am a Liberal* p. 948* 11. 9-14 b.
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twenty llnee is an intereetlng sttiAy of rime Alotlon. The 
equal proportion of heavy ahh light etreseee in no set 
pattern and the almost equal number of end-stop and mn«4>m 
Itnee cent rib nbe to tba aubtle plan. All of this Is only 
& qnairter of the poem*s beauty* for besides there are metre* 
Imagery*and emotional Intensity. The same plan of freedom 
In blending ooours with e%eellênt effeet in the narrative poems, 
"Serve Riel" and "Clive," In Part III of "James lee*s Wife," 
and In "Ghrlstmas-Bve."
Alternate rime In "A Grammarian's Funeral*" worked 
out in long and short lines and well-^planned stresses, pro­
duces a powerful effect;
let us begin and carry up this corpse, a (mas.)Singing toother b (fmn.)leave we the common crofts, vulgar thorps a (mas.) Sach In its tether^wl b (fern.)
In "Waring" the feminine rime Is tortured thus:
loved him lost him
moved him accost hlm̂
"Proaploe" In masculine rime and a different rhythmic scheme
has less melody then some poems In its collection:
When the snows begin and the blasts dwote 2 am nearing the place, 1®3
161 A Sraimarlan*8 Funeral, p. Z79é 11. &.
162 Waring, p. 264, 11. 4^-45 b.
Prosplca, p. 395, 11. 3-̂ 4 b.
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Poema like ^Old Plotixrea la yioreaee,** which show erldeaoe
of effort to draw proper names Into the rime# make one marrel
at the technique:
1. Tbyaelf shalt afford the e%ai:q>le# GlottOiThy one work, not to deoreaae, or dlmlaiah.Done at a stroke# was jnat (was It not?) *0h%"% y  great Campanile la still to flnleh.l^
2# Margherttone of ArezzoWith the grare-clothes garb and ewaddllng Wrret* (Why porae up mouth and beak In a pet so#You bold old saturnine poll*clawed parrot?) ^
"Pacohlarotto** In owplete dose this decidedly:
I leave ye to fancy our 81eima*̂ 8 Beast*lltter of sloths and hyenaa*--. ̂
In his work upon the versification of Browning# Barlan.Batcher
callB this type Of rime a surprise saved fcr a moment of
indulgence, and adds: *In its own way, *Pachiarotto* is as
perfect as *̂ Love Among the Ruins.*"167
The riming complet is need by Browning for serious
material and for lifter poems. Goijgplets complete the
fmirteen'^syliable lines of "Saul" and "Abt Yogler," the
tetrameter of "Bastef-Day," "The Confessional," and "The
Italian in England," and the pentameter of last Duchess."
Bo jingling sound accompanies:
164 did Pictures in Florence, p. 177, 11. 23-28 a, 
163 Ibid.. p. 170, 11. 9-12 a.
166 Paochlarotto, p. 0O4, 11. 33-34 b.
167 Harlan H, Batcher, The Yerslflcation of Robert Browning (Columbus: The Ohio State Hnlversity Press, 192#},
p. 109.
I aald*?ra Pandolf* by daalgn# for aaVer read Strangera like yoa tbat pletared ooimteaaaoe..The depth an! passion of Its earnest glance*
Even the whlmsloal "Adam;, 1111 th* and %ve" with its oonpleta 
of mixed rhythm forestalls any jingle, Unlotely long word­
ing and variations pirodaee satire:
stiĵ endona defend ms horrend-ous 
aeraphlo.g graphie-̂ ^̂
Blank verse, beoanse of its laok of rime, will not be 
dlsoussed here; bat in passing it might be mentioned that the 
digilty of its diction is In keeping with its vers@*form and 
its thou^it,
To Introdnoe beaaty of dlotion in rime the well-kncwn
eight lines from "Plppa Passes" cannot be excelled. The rime
la not a factor of Its lovelineas that is nanally realized,
bat I believe that analysis shoes that it is foundation.
Sere we have not one a, b, d and another e, f, but
the seoond four lines are an exact echo of the first four,
which sustains the impression and gives perfect unity.
The year’s at the spring aThe day’s at the mom; bMorning's at seven eThe hill-side*s dew pearled; d
i W  The Ooffiplete Poetic and Bramtlc Works of Robert , My last Duchess, p. 2^2, 11. TBPSSTa.
169 Waring, p. 26$, 11. 1-$ a.
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The lark*8 os the %lng; aThe @nail*3 on the thorn: bGod's In his heavan—  oAll*s right with the world! &
Another secret of the beauty Is the masculine rime Ysrled
by a small proportion of femininejdme. The first make It
oonrineing; the sewnd mellow It. And while the poem la
before us. It is well to note the repetition of the eon-
tractions which are so apprc^rlate In their presentatl<m
of the unassuming little worklng-glrl's thou^t.
It Is In The Pled Piper" with Its fitting diction that
the complete joy variation In numbers of rimed lines is
found. The groupings may be from two to six continuous rimed
lines. 8p<mtanelty carries forward long syllables, short
syllables, dignified words, simple words, alternate rime,
couplet rime, and mcmo-rlme quite as the piper drew after him
171Great rats, small rats, lean rats, brawny rats.
The three-line stanza brings out a diction that compels
attention. A tercet form like the following Is good because
of its amscullne stresses:
And straightway in his palace hall, where coj^only Is set Bom# coat-of-arms, some portraiture ancestral, lo, we mat Mis mean estate's reminder In his fisher father's netl^'^
The octameter of the "Tocoato" Is managed the same way and
iTdlPlppa Passes, p. 133, 11. 29-36 a*
171 The Pled Piper of Mamelln, p. 260, 1. M b.
172 The Pope and the Met, p. 992, 11* 17-19 a*
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bas a polsaâ sffsçtê Brownlsg makes a eonalderable use of tsrza 
rima, which produces a œistained effeot:
I. H. %II,well there ceasedsquare %i8t hsmdtell air increased
%ese several uses of rime show that Br owning experimented
interestingly and selected well for his purposes. Stanza form,
however, is not primarily diction; hence, we leave the aubjeot
of rime.
D.
Another distinctive quality In Browning's writing is
the sudden Introduction of an extra thought. These asides
or Inserts abound in Browning's style. The parenthetlcaüL
is aüLways a surprie^, as in the following:
1. Called Nature's Alps, and the world's^espair for peerless painting? (See Yasarl.M'*
2. Naŷ  ̂I shall have it yeti Detur am^tilMy Eoh-'i-noorT^r (if that's a platitude) .173Jewel of Gramsohed, the Persian Sofi's eye;
3. Yourself were visibleAs you stood victor, then; whmi now (your^ardonl) I am forced narrowly to search and see.̂ '**
'I'̂l "The Statue and the Bust, p. 283, 11. 1-6 and 
p. 284, 11. 1-3.
Old Pictures in Florence, p. 176, 11. 15-16 b. 
173 Ibid.. p. 173, 11. 36-38 ».
176 Golombe's Birthday, p. 239, 11. 30-32 a.
3$
4* The lady glrda the eeord tW Youth(Ee*e always very ymmg)— the trumpets aound*
Cups pledge him^ amd^ '«Aiy , the Klag hleseea
95ie uee of appoaltlves la an e%aet method also for the
Introduction of the parenthetical Ide&i Appoeltlvea may he
single, as these followingi
1. % e  devil, that old stager, at his trlek^^^
1792. %-*patrlot, loving peace and hating war;-^
ISO3. To spend one*s April here, the blossoBMaonth
4* Language, the m^eahlft, grewInto a bravest of expedients too;lël
They may be double, as in these:
1. It kills her, and this prevents my seeing it close: The delicate droplet, whole fortune*» fe#%1^2
2. And lo, the eweet ps&lterlon, strimg emd screwed. Whereon he tried those le-e^-e-*esAnd kd*e-e*e«4»8 and turns and trills, 
lovely lark's tlrra*lir%s^, lad's delight 1''
This Introductory remark Is a favorite with Browning:
1In short, he learned first, practiced afterwards.
177 Strafford, p. $9, 11. 21-23 a,
178 Red Cotton Nlght-Gap Country, p. 747, 1. 49 b.
179 The Last Adventure of Balaustlon, p. 643, 1. 39 b,
180 Strafford, p. 67, 1. 39 a.
ISI Sordello, p. 89» 11. 42—43 b«
162 % e  Laboratory, p, l66, 11. 36-37 b.
163 The Last Advéntwe of Balaustlon, p# 642# 11. 14-17 b,
164 Ibid.. p. 636, 1. $0 b.
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More often the aside Is ad&od;
And now <xie after one seeks Its lodging* as starfollows star Into eve and the hlûe far above me,'— ŝo bine andso farJlS?
2. The man qprang to his feet*Stood erect* oanght at God*s skirts, and %)rayed{I was afrald3l66
3. Who saith'— bat why all this about what he salth?^^ 
Word grouping in series Is a favorite device with Brown-
lag. And perhaps in no other division of Browning's technique 
are there more varl«^ effects. Similar items will Illustrate
1. Behold them ragged* sick* lame, halt, and blindî^^^
2. So ywr fugue broadens and thickens,Greatens, and deepens* and lengthens,^^
3. 80 much sky-scud, sea-froth, earth-thlstledown^^ 
Items denoting time often appear, but never more pleasingly 
than in
And morning, evening, noon, and nlg^.Praised God in place of Theoorlte.191
Saul, p. ISO, 11. 15-16 a.
186 Instans Tyrannus, p. 255, 11. 50-52 a,
187 An Bpistle, p* 340, 1. 31 b.
188 The lAst AdvenWre of Balaustlon, p. 647# 1« 25 b.
189 Master Hugues of Saxe-Gotha, p. 196, 11, 34-35 b.
190 The Last Adven^res of Balaustlon* p, 636  ̂1. 41 b
191 The Boy anl the Angel, p. 254, 11, 23*24 a»
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Short alauâes Izi series are effeotlTe in Mllclred*a *peeoh:
I was 80 yoang;̂  % loved hli& so, 1 had.Q.Ro mother, God forgot me, end 1 fell.*"*
Instead of being eqnal. Items sometimes rise to a olimazj
1. Of subjects dreamed and dared and done before-*^^^
2. Would I shrink to learn my lifetime's llmit-^davs,weeks, months, or y^rs?^94
Or they may sink In antiolimaz:
Be gpartanl&es, argues, fasts, and f r o w n s , ^9$
Antitheses even occur in aeries:
Eow pure yet passionate, how calm yet kind, ^Bow grave yet joyous, how reserved yet freel*^
Browning occaslcnally makes a series of three items by the
addition of an idea to two customarily paired words. The
effect is decidedly unique:
1. Time, tide, and the train wcm*t wait:^97
1962. he lords, ladles, and Imits eyed
3. Such men, such women, and such gods their guardi^^
l'92 A Blot in the * Scutcheon, p. 222, 11. 6-7 a*
193 The Last Adventure of Balaustlon, p. 677, 1. 18 b.
194 La Saisiaz, p. 851, 1. 21 b.
195 The Last Adventure of Balaustlon, p. 647, 1« 52 a.
196 A Blot in the *Scutcheon, p. 218, 11* 7^8 b.
197 The Inn Album, p. 786, 1. 33 a.
198 Pacchlarotto, p. 804$ 1. 12 a.
199 The last Adventure of Balaustlon, p# 646, 1. 13 b.
The last Illustration shws repetition in series In the worl 
sueh. Likewise It represents Brownlng^s fonineas for group­
ings of three, Following are more ezmaplss of this series plant
1* A starveling orew* unkempt, nnshorn, nnwashei,^^
2. Withstand moh-mle, moh-flattery.Punish mob-favorltes; ,
They thwarted me throughout, here, e M  here heret^^
As several of the above examples show, the series Is one (RT 
Browhlng*s methods for writing satire. The following two 
examples must have been Intended for that, especially the 
seoond with Its unevenness:
1. The dau^iter of the Burgreves, Landgraves, %àrkg;^ves, Remains their daughter, I shall scarce gainsay,
2, Dlkast w d  heliast, pleader, litigant,Qu&ck-prlest, sham-propheoy-retaller, scout0* the customs, sycophant, whatever the si^le, Alter-sorap'^Gnatcher, pimp,and parasite—
Parallel structure Is apparent In much of Brownlng*s 
writing, We find It In both parallel ideas and (^posits Ideas. 
A pleasing vigor pervades the following parallèle;
' The last Adventure of Balaustlon, p, 646, 1. 43 b.
201 Ibid.. p, 655, 11, 4-5 b.
202 Prince Hohenstlel-Bohwan^u, Savior of Society, 
p. 694, 1. 22 a,
203 Ool(xibe*3 Birthday, p. 244» 11. 34 a— 1 b.
204 The Last Adventure of Balaustlon, p. 629» 39-42 a.
^9
1. wouiaL yo% BelltE# b&m the Tiber for you: would yoo^alk?Be etralghteaed (%t the lomg Flemleien
2. Barnes Im the aewepaper-*great Thle, great That Gl&deton e, Oarlyle, the lamreatle— mmoh I eareî ®
3. A year ago had seen h^_amd beea eeem,loved and been Iwed. - ^
4. The thing I pity moat Im man ie-*aetion prompted by surprie#Of amger; KeaT nay* bullm-'^whole cmset At Imstemee of the firework and the goadi ^
8o I said "To do little is b a d ^ W  do moQiiiig is worse"—and made verse. ̂ "
An iBtereetlhg parallel foim not lUuatrated above appears in
ohiasmas, a# follows;
2101* 0 lAird* how long? Bow long^ 0 Lord?
2. She toe-tlps and staeeato.— legato, shakes his poll
2123. The petty done, the undome vast.
Opposites in idea are quite as Interesting. Isn* this niee 
balwoe in the deseription of a mnehroom?
' "Iterante Augusto Batns Bet— p. 1001, 11. 26*28 b,
206 The Inn Album, p. 206, 11. 13-16 a.
207 Oolombe'e Birthday, p. 243, 11. 10-11 a.
208 A Forgiveness, p. 819, 11. 38-41 b.
209 (An interlude for) Ferishtah's Fameies, p. 939,
11. 4-3 b.
210 Bilippe Baldlnnoei on the Privilege of Burial, 
p. 827, 1. 28 b.
211 Fifin# at the Fair, p. 726, 1. 2 a.
212 The Last Ride Together, p. 268, 1. 4 %#
aimùe, white a# miJUc» iBBiae blaok a» Ink.
Again eomee the Idea to the painter:
To aomethlhg heaTeh-tlnged, not hell-hned^^
Other eoatraate appear in meh eipreaei<ma ae:
1. Looking ao old^-^Ehripidea weme yoang^^
Z. Bolling and freezing# like Iwe and hate^^
3. He doted* or he dozedI*%7
4. And If ehat seemed her mar not have meant her*Te3l**2l5
B.
Turning to the technique of longer oonetructlone—  
clauses aa ve may call them—-*e find several outstanding 
eharaeterletlos. Ahruptnees le one of these# but It does 
not always lead to brevity. Instead it may aeeompany in* 
volved syntax# emission of full statements# and various 
devloes for sqg gating Ideas. These donstruetl<ms are not# 
hwever# so baffling as they have often been reputed. They 
settle Into grooves# rather repetitious than wlde-reaohlh& 
and give w e  praetloe In their Interprétation.
W
213
at the Pair# p. 7}Z# 1. 16 a.
214 Paoohlarotto# p. 7)2# 1. 16 a.
215 The Last Adventure of Balaustlon, p. 639, 1. 51 b,
216 Ibid.. p. 661# 1. 29 a.
217 Tiflne at ths fair# p . 715, 1, 6 a.
Ibid.. p. 709# 1. 4 b.
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farh&p» first w» ooght to mee mme of the abrupt atato-
memta tbemoalvaa* are of three klMa: aud4ea tume of
thought, aMltixme* a M  od& enélnga.
The euddLeh turae of thought eome out aioely la the
last otaaza of "Gouat GlamoadL,* ehleh «hc*a four deflalte
abrupt ehangea as the oouateae ooaoeala her thaakfal, h«g>p]r
boaatlng. The iamt two llaea, however, are moat uaerpeoted:
Our older boy haa got the elearGreat brow: tho* when hie brother*a blaokFull eye shwa aoora. It , . » Glammd here?AiWl have you brou^t ay tercel back?I juat waa telllag AdelaSow many blrda It atrudc slaoe May.*"̂ "
Saving flalahed a dlaoourae oa God*a plan. Prince Hohenatlel-
Sohwang&u procédé#:
Well then, this eettled,—'take your tea, % beg.And meditate the fact, *twlxt alp andqOlp*^Thl# aettled-'4fhy I pleaae myaelf—
Althou^ Browning aeldom addreaaea the reader, hie attention
1# reqiueated here:
Tower and txawer,--̂ our image bear In mlnd:^^^
Sere leas abruptly the same admonition la gtvea:
Bow as the ingot, ere the ring was forged, lay gold, (beseech you, hold that figure fast!)So, in this book lay absolutely truth.
ZL9 Count Olsmond, p# 11. 29-34 b.
220 Prince Hohenatlel-Schwangau, Savior of Socie^,
p. 684, 11* 52—54 e«
221 Bed Got ton Bight-Gap Country, p. 749, 1* 35 a.
2-2ZFez&elleas doeumantg laâee&^
A question may make abrqgpt Intrueloa;
8he ha4 223A Aeart**hcw sMll I aey?— too aooa made glaA.
Addltl<m6 to the thought may be euAdea turns; they are
handled aptly by Broentog^ often with eurprleiag puhctuatlon.
yollowlag are exemple e of varloaa addltlone;
1. I was bid 221Watch GlgmoBd fbr my part: I did.
2. Willy* let's me and you be wipersOf seores out lAth all men^-espeolally pipers? *
3. And all at cmoe the ollmblng landed himWhere* Is ̂  story. Take Its moral fir st.Do you advise a climber? Dave respeotTo the poor head* with more or less brains g..To :^111* should breakage follow your advice.
4. you crept Close by the side to dodgeWyes In the house* two eyes except:They styled their house I*odge.
The third* or abrupt ending. Is t ^  acme of this
style of cmstructlon. The temptation here Is to overload the
list of examples because there is such variety. After
Ring and the Book, p. 4^6, U. 13*16 a.
223 %y last Duchess* p. 232* 1. 22 a.
224 Count Clsmond* p. 233, 1* 50 a,
22) The Pled Piper of Eamelln* p. 271, 11. 16*17 a.
226 Red Cotton Rl^t*Cap Country, p. 726, 11. 55*56 a.
227 Confessions, p. 394, 11. 47-50 b.
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apeaklng of Ëls last aucbow and th» requlGlta# of the
the duke saye euddealy to the envoy ehom we have not heard:
May# we *11 $o Together dowa# elr, Notice Neptune thoo^#Taming a sea^horee— thooght a rarity,Whloh Glane ef Innahruek oast in bromce for me!
% e  Italian in %ngl<md musing over hie dreamed'Of visit
ooiMln&ee:
80 mnoh for Idle wlehlng'^howIt steals # e  timei To hnelness now."^*^
After flfty-^hree stanzae this is an unexpected ending;
And the whole is well werth thinking o*er When antmm comes: whloh l_mean to de- One day# as I said before.
A last stanza oonsisting of one lin» is a strange balance
fcr a poem of ^ 7  lines;
231Again the Gonsln*s whistle! Go my love.
Browning ends the prologw to "Terishtah's %noie3*
Who laughest "Take what is, trast shat may be!"That*a life*s true lesson,^'-eh?232
"Imperante Angneto Natns Bet" represents a man with his quest
outside the public baths. Be thinks he has waited long
enough:
lest Duchess# p. 2$2, 11. 15*lB b.
229  The Italian in Englezkl, p. 260* 11. 7-B b.
230 By the Fireside, p. 187* 11. 28-^ b.
231 Aadrea Del 8arto* p. 348̂ , 1. 37 a*
232 Ferishtah*s Fancies, p. 929, 11. 9-lG
hh
Waa It f w  notblBg the gray 8ihyl wrote ^Oaeaar Augustug regnant* shall be knm In blind JMea”— OB® to master him#Sim and the anlverseT An old-#lfe*s talet Both-drndgej Sere* alavel So oheatlnglOnr tom next*So loitering or sure yon taste the lash%Two strlglls* two oll-dl;gpers* eaoh a sponge f
Perhaps this last Is too oomaonplaee for poetry* bnt there
are few writers who oonld have gotten saoh material into
poetry^ It Is a grand blend of surprises In that mwt
eanrentlonal Zngllsh land>lo pentameter#
?ree from abruptness Is a dlreot* dlgWLfled brsvlty,
very beantlfnl* but much harder to find for illnstratlons.
Balaustlon tells of the queen's death In such a line;
And In a breath she passed away.^^
This Is a poignant observation uptm life:
Till lo* the little touoh* and youth was gmel
The eouplet so often repeated from "Rabbi Ban Bzra" no
doubt gains Its reputation from this style of expression
as muoh as from the eontent:
What I aspired to be*And was not* ecwiforts me;
The dignity of that poem lends itself to suoh unadorned
statusants as these:
"55T^lmperaBte Auguste Ratos 1st— " p* 100 11. 23-31 b,
234 Balaustlon's Adventure* p. 611* 1. 2? h#
235 A Grammarlan*s Funeral* p. 279, 1. 13 b.
236 Rabbi Ben Bzra* p. 3&4* 11. 19-20 a*
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^  80»̂ take aBd %iee thy work: / .Amend vlmt flaws loik.Wbat strath o* tha staff, what warptags past the aiml My times he ih thy haiidl Perfeôt tbs cup as plannedÎlet age approve of youth, and death oosq̂ lete thesaowt ̂37
Brief remarks in the hortatory memner are hardly to be
found* In "Strafford* BUdyard erles out
Would I were sure we knew ourselvest^^^
five hundred i»̂ ges later a guest to a king ezolalm#
"Alas, AdmetosTzfWOuld we found thee gay,Mot grleTtug!"^^?
The pun is a form of brevity that Browning almost
ignores. From his wish for
Bo joke in aid of Peao%gv^ demagogue Ptm-^elleted from Pnux"^
one must believe that he dislikes puns* Benee, is this one?
80#. and your letWr,let who lied b^ left lie?
Flowery high"*fl0wn els^moe of language seems absent 
from Brownlng*̂ s style. The very fact that he is h<mest, 
direst, vigorous, and abrupt l^ves m* room for etqpthulsms.
"3?TRa1)bi Ben Ikra, p. )85, 11. lB-23 b.
2)8 Strafford, p. $6, 1. 10 b*
239 BalaustlonAdventure, p. 612, 11. 2-21 b.
240 The Last Adventure of Balaustlon, p. 632, 1* 27 b.
241 Flute-Musie, with an Acoosgpaniment, p. 1001, 1. 25 a.
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There jls, zieMPsul&lieùLeeuB, a vraajLtdb c»f miiat *i1; zTljrist 
glanùe jsaeaszi 1kc* ïx& jLirfojUyy&a isanateuc euacl odbsionah» sfkelxameBt/, 
Ekouaa (xf ik&K) laocawngile;;* ei]LresKl3r jgjLm&n iscysgsealb ibltla. CMkhue-rs; «iixa 
typical# Of these the ver^aübject^'ôbjeot order appears 
often In Browning** syntax:
1. Thus held he me there with hie great eg#g thatecrntinlzed mine-—
2. 8ee yon not something besides masonry?^^^
3. Irks care the crop-full bird? Frets doubt themas-crammed baastT244
.4 pleasing word order qppears In the last line of this
representative stanza:
No mastery of mine o*er thesei Terror with beauty* like the Bush Burning but unoonsnmed* Bend knees.Drop eyes to earthward! language? Tush!Silence *tls awe deoree*.^4>
lees smooth are these next wandering-preposltlon*, yet their
force In such positions is probably tbs result of planning
on the author*a part,
1# *2at flesh? Bye-grass content the# rather with, Whereof accept a bundle! *246
2. bade folk "Drape the nudeAnd stop the scandal!" quoth the record prim
242‘&tul, p. 183, 1. 15 a,
243 Balau8tlon*8 Adventure, p. 605, 1. 15 b«
244 Babbl Ben Bzra* p. 3&4* 1, 3 a»
245 Prologue to Asolando, p. 987, 11. 26-30 a. 
The Two Camels, p. 937, 11. 12-13 a.
I borro* this of: hang his book and
adverb hare la a surprlaei
aa* throagh the jokel" the ^ n  replied %ey eeated themselvea beelde.*^
The eognate aoonsatlve oocnra wmetlmea. The eramplee enggeat
that Browning doem^t nee them eerlonely:
21̂ 91, Ont-#a:<merlag: Eomer
2502. I have seen my eee*
The general plan of last example medcee a nloe problem
of analyela, with Ite poeltlon of appoeltlve, "the first":
Sere yon behold the Zing of Gomedy*-Ue* #io, the first, have pnrged my eveqr pl#o%yrom each and all my predeaeesors* filth.
JBext will some a few exasgples of what might be sailed
obsenre* Probably they are homoreeonTlnelngly so than some
of the foregoing qnotatlons.
1* I parleyed with my i;ms8^book,**mbbed my pair At the big balance in my banker*s hands,*^ folded a oheek olgar'-ease'̂ shape,— jnst e&BM Pilling asd signing, "*eDd took the train,
2. Prlendless^-agaln 1 tell thee le lH*lnck.^^^
247 Beatrice Slgnorini, p. 996, 11. 19*21 b.
246 Adam, Lilith, and Eve, p. 916, 11. 51*54 a.
249 Prlnoe Hohenstiel-Sehwangan, Savior of Sooiety, p, 700, 1. 29 a,
250 The Bing and the Book, p. 428, 1, 8 b.
251 The Last Adventure of Balaustlon, p. 658# 11. 55-57 a<
252 The Inn Album, p. 775, 11. 9-12 b.
253 Herakles, p. 666# 1. 9 a.
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3# Thy child && stirelyAn orange am he fella to gragqp the sen Aeeumed hla oegpture.
4. Does she look* pity# wonder At caie who Mmlos flight*Swlms-^he&ven ahove# sea under#Tet always earth In al^t?^^5
5* %U8 moanedBan till PrcmetMus helped we learn,—Offered an artifice whereby he drew 8un*s rays Into a foona, — plain and true.The very Sun In little; made fire bum And henoeforth do Man serrioe^^glass-etmglobed Though to a pin*polnt clrele**all the seme OceQ>rlslns the Sun*a self# but Sun disrobed Of l^t else^unoonoelved eesentlal flame Borne by no naked slght*^^^
Another point pertinent to this discussion 1# the omission
of words or whole erpresalona. A r%der of Browning must
do a great deal of supplying. Sere he may supply a third
verb# although the sense of the dlotlon Is better without it:
Clapped my hands# laughed and sang, any noise, bador good,257
Bt^ply subjeot and predlaate In Guéndolln*s answer. But 
you spoil it, both for rhythm and for drama:
Nil. I say there la a aloud . . .ferieii. Mo cloud to me!lord Mertoun and your lover are the aameJ
"533TA Pillar at Sebsevar, p. 940.» 11. 44-46 b.
255 Prologue to Plflne a t the Fair, p. 702, 11, 37*40 a,
256 Parleylnga with Certain People— with Bernard d# Mandevllle# p. 955# 11. 23-32 a.
257 Bow They Brought the Good Mews from Ghent to Al%, 
p. 165, 1. 3 b.
258 A Blot In the ’Soutoheoa, p. 226, 11. 37-38 a.
Wh&t one shtmld fill la here only frlw# Hoheaatlel-^hwaagaa 
voold know:
The free ohtiroh ecaaes to visit the fr^ Ghoreh: ^ReoelTo herl or. . .or. . .aevar mlna what eieei^?9
This aert ooe, spokea to the three Pates* la aot hard.
Sapply the geatores as well as the words;
IJjTt the ehalloe to the lipl CkM)d: thoa aezt'»''̂ d thoafZoO
Qaeatloas help oae to iaterpret:
1. Por up stood* for oat stepped* far la atnWcamid all these O^tala? A lleateaaat? A Mate-^fIrat*seoond* thlrd?^6i
2* Why, with tsauty* aeeds there maaey he*̂  love with llklag?Crush the fly-̂ klag In his ^caze, beoause no hoaey*»bee?2o2
Aa omissloa offering no dlfflealty* hat glvlag
vigorous variety* la thct of the artlole before aonas:
1. Düohesses deaoead at doorProm oarrlage-step to stranger prostrate stretched And bid him tWce heart and deliver mind. 26)
2. Ore* corn for bam and grapes for vat.'^^
259'Prîhse Hoheastlel-Sohwangau* p. 695» 11. 49-50 b.
260 Apollo and the Pates* p. 950* 11. 54"15 &#
261 Hervé Riel* p. 615* 11. 57-36 b.
262 A Pretty Woman* p. 191* 11. 19-22 a.
263 Red Cotton Nlght-Cap Country* p. 749, 11. 55-57 b.
264 Plllppo Baldlnuccl on the Privilege of Burial*
p. 8 2 4 * 1. 32 a.
$0
% e  Introauolng galaalz" have iio artlolae
In them.
One more bit of technique demonstrating Broenlng'e 
econcKBy of eorde la In the Int^Mdnotory olâuaea for quotations 
and conversation. ^Qnoth thls^ and "%uoth that^ appear many 
times. Mice variety appears In each diction aa the following 
eiamplea ahowt
1. *To heaven with me$" waa In the good man's mouth,
2. A i^lce said, "8o wonlds't thon strive* not rest?'*266
3# Be ended with a flourish. I replied:"?an<qr myself your Arlstonumosy^o?
A. A whisper from the westShootS'"*'Mdd this to the rest# ,Take It and try Its worth: there dies another day.**̂ °*
3. **—Tes* I*m Malorals* and somebody beside*Ton snickering monkeyl* thus winds up the tale Our hero* safel at home-^269
6. A bustling entranoe: "Idol of my flame1Gan It be my heart attains at last Its longing? that you stand the very same As in my visions? ...Ba! hey* how?* aghast Stops short the rapture.
Dialogue often has no Introducing material* tut Its arrange-
"Tochanan Bakkodosh* p* 921* 1. l6 a*
266 Rephan, p. 1005* 1, 6 a.
267 The last Adventure of Balauation* p. 653# H* 29-30 a,
268 Rabbi Ben Ezra* p. 384, 11. 24-26 b.
269 Two Poets of Croialo* p. 871, 11. 21-23 b.
270 Ibid.. p. 870* 11. 41-44 n#
on the page shoea the new apeaker*
1. her athwart the mua%le; why?"*Epw alee
Inatrhet the ereature— mouths ehoald munoh* not,bite?" 
"True;̂  he ih a ioan̂  kacws hot man's trlok to teaoh.- 
&ippoae some plain woi4, told her flret of all*Sad hindered any biting?"
"Find him aioh*
And fit the beaat with nnderetandlng first;"*
2.. Ee elngs.Sbe jpeai:|.
Se einga,/:/̂
3* qnoth the Jew
Aforeeald. "Tell It, learnedest of friends;"
A oertaln mom broke_beantlful and bine O'er Sohlphaz olty*^'^
Noughts of a oharaoter eometlmea are printed In Itallea,
while hie î cAcen ideas are pnb down in regular gnotatlon form,
A qnotation within a quotation may be so armnged# See
"The Inn Albnm,"
The qnotatlons within qnotatlons in the "Balanstlon"
adrentnres lead to great eomplloatlfm and even confusion,
bnt their punctuation Is not at fault,
F.
Pnnotnatlon is usually much like ours today. "Oallban 
upon Seteboa" defies usual punctuation and capitalization.
It even has a grammar of its own. A few illustrations from
A  Gamel^Driver, p. 936, 11, 25-37 b* 
In a Gondola, pp. 262-264 
273 Joehanan Eakkodoi^, p, 918, 11. 26-29
th# peem *111 have to serve aa a rê iireaentatlon of the vhole, 
and alao eezre to th w  Brmmlng in hie most daring teohnlqoei
1« p%lll sprawl, now that the heat of day Is best^ C'fheJ is never found* ) ̂ 74
2. ^Thlnketh» Ss dwelleth 1* the oold o* the moaqa.̂ 7̂
3* hating and loving warmth alike: so
4* Meanwhile* the best way to esoape his ireIs* not to seem too happy* *Sees, hiiaself *Yonder two flies* with purple films end plnk*,.̂Ba«& on the pomplon-ball above: kills beth.^77
Along with the other liberties taken in this poem, one looks
for aome In spelling. ]?one are to be found* Browning does
only two strange things in spelling. One is to write proper
names differently from the aeoepted form, but this is so
common to many writers that it can be accepted as demcm-
stratlng no individuality. ?0 substitute u for % In Greek
:mmee is a different matter. Browning does this almist
constantly^ It is a little disconcerting to read about
"Olumpns** the "Sudra," *%%kenalan," "Dlonuslos," and
*Run^holeptos" and to oome %g>on a "stulus** as an Instrument
for writing.
274 Caliban upon Setebos* p. 392, 1* 1 a* 
27# loo* cit.. 1* 24 a.
276 loc. cit., p. 1. 43 a.
W  Ibid., p. 394. 11^ 44-47 a.
We bare obeereed. tbroegh varlcwe llluetratloai# the 
otitetaaâlhg teaâenolee of Brcwnlog^a technique in dietiou. 
Our eonoluelou le that hie methods run In certain grooves# 
but within these reveal impressive variety. His language 
is vigorous, the words and manner of expression fitted to 
his realistlo tendencies of thou^t#
GEAPT2R IZI
mAorn?
We turn aow from tie etWy of & lotion to that of 
Imagery* In o œ  of M e  later writings BrownlDg speaks of 
a poet as one who has
"w.plero@d the eoreen *!kfi%t thing and word» lit language straightfrom, seal**""*
Where better than In his Imagery is a poet so revealed? 
Through the single word or short phrase, through figures 
of gpeeeh, and by long desoriptlve pictures and erplanatlons 
Browning's imagery shows him a poet able to
adjnst^Beal vision to right language.^
In his earliest poem* Taullne** he has prepared the reader 
to erpeet
prinelple of restlessness . Whleh would be all, have, eee* know, taste, feel all-^^
With such an Introduotlon he prepares the reader to watoh
for muoh that is pleasurable.
A*
Since the author has mentioned ''see" early In his 
list of aims, we shall use It first In the dlsoueeion.
IJParleylaga with Oertaln People"—With Ohrlstopher Smart, p. 960, 11* 1-2 b.
2. 10O* cltJ. 11, D-14
3* Pauline, p. 5, 11, $-9 a*
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long Hat# of viooxü. imeigaa abo* Browning waa
Color and form make a ratio of about eeTenty to thirty* while 
tbeee o<mblned (me ïnmaredL sight images are metcbe& with 
only twenty eonnd. imagea, four lamgee of smell, fOur of 
touch* and two of taste. These numbers are the result of 
natural reading* not of minute search; therefore* tb^ 
represent a listing of what seem the best passages* They 
do, howoTor* show pretty well the use Browning makes of 
the five senses. Bo scourate count would be possible 
beeause Bfowming elaborates many of the pictures until 
several combinations, particularly of sight and sotxnd, 
overlap and defy separate counting.
Use of primary colors Ij^resses one from Browning*s 
earliest pages cm. In "Pauline,^ found only elght lines 
apart, are
Blue sunny air, where a great cloud floats*^
end
See where the solid azure waters lle^
These give a sangle of Browning's technique In the ahowlng 
of a pleasant soene. In his early Idealistic poems blue 
eyes also give pleasured
1. Ko foreigners, that I can recollect
Ooae, as she says, a month alnoe to Inspect
4 Pauline, p* 9, 1* 51
5 hoc »- dt;» #- 1* 1 b.
ÿ6
Our 8llk-mllle*-*uoBe blue eyes ema thick ring*Of ra%-sllk-GOlored
Z.Klng-ooüela takes a fanc^ to blue eyee^
@sm*"llke blue le beautiful lu
Our eapphlrlue spirit of a twU.lght atar.^
With red, too, he does some ezoellent tblmgs. Wotloe
how It Is twice su^ested here, and also how much more the
Image glTes than just red flouert
The wild tulip, at end of Its tube, blows out its greatred bellhike a thin el^ar bubble blood, for children to pickand sell.9
& ccNublnatlon of red and bj.ue was often found In Brownlng*s
Imagery when he was young. In **Jochanen Hakkadoah," written
In 1033, he reflects upon that preference:
While Touth bank gazing at Its red and blue^^
And we find the youthful Scrdello, 1040, saylngf
Save one pele^red striped, pale*blue turbaned post 
for gondolas^^
Another Italian setting:
Wot a pillar nor post but Is dlzened With red and blue papers^^
' o PÏppa Passes, p, 144, 11# 49*51 a.
7 Colombe^s Birthday, p, 247, 1* 37 a*
0 Paracelsus, p# 23, 1» 57 a.
9 Dp at a Yllla-Down In the Olty, p, 174, H. 31*3^ a.
10 Jochanan Bakkadosh, p* 921, 1, 41 b.
11 Bordello, p, 98, 11* 50-31 b.
12 The 2ngli(hman In Italy, p. 262, 11. 9-10 a.
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later lu "The Ring aid the Book" come these eatlmatee:
1* 'T'DOM such rede and blueaAs only heaven could fitly Interfuse,-'^!)
2. A wreck of tapestry, proudly-purposed *ebWhen reds and blues were indeed red and blue^*^
A number of times books, one of the favwlte Images, are
represented in color, This one fits in right heret
With all the binding a blister*And great blue spots vÈiere the ink has run And reddish streaks that wink end glister O'er the page so beautifully y ellow:^5
Brmmlng*8 most important book is "the square old yellow
lellow is used most for hair color, as In his early 
years he much preferred that color. Such words as "gold,"^^ 
"amber, and "colored like boney"^^ describe the heads.
Borne use is made of secondary colors, but not so 
much alone as in combination. Alone green appears in 
"green-^flesh melons"^and "green-glazed minaret,"^ but
i) %)llogue to Dramatis Personae, p. 414, 11* 5 ^  a*
14 % e  Ring and the Book, p. 415, H* 36-37 a.
15 Slbrandus Bchafnaburgensls, p. I67, 11. 42-45 &.
16 The Ring and the Book, p. 415, 1. & a.
17 A Toccata at Oaluppl's, p. 175, 1. 25 b.
18 Bvelyn Sope, p. 171, 1. 31 b,
19 Bordello, p. 85# 1. 36 a.
20 De Gustlbus, p. 178# 1. 58 b.
21 Bordello, p. 92, 1. 42 a.
$8
usimlly Rre9H Is sixggested by metals* "greenish tongaelet 
lleked from b r a s s o r  by some gem-llke brllllanoe* as 
In "emerald shafts,"emerald luzem;"^ or in ddanglng
gegreen* as "that eye a kindling ohrysopras#" Combined 
oolor is beautiful In
A lena^to drape In n&y, emerald* ohrysopras.'^.
Pt^le *e find in a gem also:
27And this leaps ruby* this lurks smiethyst.
It aiĝ ears interestingly In more every-day piotures:
1. And gourds fried In great purple siloes*That oolor of p<^es*
2, From stalwart strider by wagon-side*Brightening the acre with his purple blouse™
Most poetic is this numle in "the halo Irlsed."^
Returning to gems we find tons^ suggesting a whole
portrait. (The wonder of Bro*mlng*s portraits is fresh
2 2 The Two Poets of Croisic* p. 859, 1. 13 b.
23 Pauline* p. 9* 1. 21 a.
21̂ Red Cotton Might-Cap Country* p. 736* 1. 10 a.
25 Flflne at the Fair* p. 7D* 1# 22 b.
26 Prologue to Asolando* p. 987» 11# 12-13 s.
27 Epilogue to Dramatis Personae* p. 413, 1. 23 b.
28 The Englishman in Italy* p, 260* 11. 47-48 b.
29 Red Cotton Might-^p Country* p. 737* 11# 49-50 b,
30 %>llogue to ferishtah^s Panoies* p. 947* 1# 8 a.
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throiagk a l l  h la  B rc ^ . an& shades o f brcwp oooor:
?rlaellla left me for a Brabant lordWhoae cheek waa like the topaz on hia thamh.'^
browns are used in great variety, and are o%m of the
slBgla colors the poet uses beat. They are reallatio and
baaotifol at <moe In ima^s of aoli,̂  which occar often:
1. Where the ^ulok aandplpers flit In and oat the marl and gritThat eeeme to breed them, brown ae th^,
2. the monndsOf red earth from ̂ oae sides strange trees grow oat
3. %bu*ve the brown plou^ied land before, whereoren steam and wheeze^e
4« Oh, good gigantic amlle o* the brown old earth This ahtumn momlngfl$
AntWn browns In Italy *̂ had networked with brown"36
each white grape, showed "some burnt sprig,"^7 and "twisted
dead vlne*twlgs."^^ A more nnusual place for brown comes In
Ah, do you mark the brown o* the cloi^s, madebright with fire
33
lURlombe^s Birthday, p. 247, 11. 50*51 b#
32 Baracelsaa, p. 44, 11, 31*33 h,
33 Ibid.. p. 24, 11, 5S-59 a.
34 %  at a 7111a**Down in the City, p. 174, 1, 26 a, 
3$ Ammg the Rocks, p, 375# H- 9*10 b*
36 The Englishman In Italy, p. 260, 1. 22 a#
3/ cit., 1. 37'a.
3^
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Thfouggi amd tJWÿqgh? am* old aaeoaedlagto dealra,^"
Browning *8 obaorratlons of ^ a y  are more original
than most peoples** Here le another book:
Or^ my eorofulous Treaoh novelOn gray p«^er with blnnt type!^
Ora? aranea aren* t our umml lmage*^^gray as an imrlpe
g r a p e . I k r  do see arar wooiû :
$he mocm breaks throu^f a gray mean scale against the vanlt42
Definition for the adjective as well as keen observatiaa make 
this pioture and this old belief strangely pleasing:
To a milk river that makes oien whiteMiraculously# un-mouse-colors skin* A3Or so the Roman country pecq;)le dream 
Kf&y of stones# hair# eyes# and weather Is more usual 
and is found in abundance. A picture like the following* 
althou^ often used by poets# Is always lovely:
And the hills over-smoked behind by tW faint grayolive trees.^■
Hotlce how over-amoked doubles the gray and makes this tree
19 flflne at the Fair# p. 706, 11. 1-2 b.
40 Soliloquy of the Spanish Cloister# p* l66, 11. 27^26 a.
41 Sordello, p. 123, 1. 28 a*
42 Ibid.. p. 119, 11. 53-54 1*
43 Prince Hohenetlel-Schwangau# Savior of Society# 
p. 699» 11# 49-31 à.
44 %  at a Villa— Down In the City, pl74* 1. 27 a»
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Imagery Broeaing^s cem. The of tiiie next atanza
doee soisethiag for treea %at 1 think $»laaee Browning bl^
above moat word-patntera of treea and planta;
And the le&f-buda on the vines are woolly^I notloed that today:One d«y more bnrata thma ^en fnllf -^Yon know the red tnms gmy.^
Pink la a mont m^poetle aoand* bnt Browning oaea the
Idea so w^l that we see the trees and forget the sound;
1. at last ,,Pink leafieta bedded on the beaeh^
2» Bhonld yearn fbr this first laroh-blo^erlap and pink»?
There is definite beauty In ^thla pink perfection of the
cyolauwn,**^ When the Idea Is ezpressed In rose we have
what poets neaily all, from Booer on, have made as accustomed
to. But la *the rosy-flngered dawn* better then this?
And see a rose-light dyes The endmost snow: *tls dawn, *tls day, ^tls safeat heme 14?
Black and white appear so often in deserlptlms of 
faces and as foils for each other and for other colors that 
a short list of those will suffice. Again, nature suggests
45 The Lost Mistress, p. 170» 11* 5-6 a.
46 Bordello, p. 63, 1. 47 b.
47 Ibid*, p. 93, 1. 19 a.
46 La BaULsaiZÿ p. 649, 1* 13 b.
49 Ivan IvanovltCh, p. 663* 11« 21-22 b.
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eoBe.ràt© plotorea:
1* A brulBed blâ dc-blooaaja miübeiTy*^^
2* Their sooty rsmks, oa* aad oonfabulat**-^!
This next blaek la surprising:
The king balleg bis keeper, an As glossy and blaut as a seaiab*^^
Of oours* there are ao an tie sa references to black hair and
eyes because so m a y  of Browning* s people have them*
Because Browning Is so energetic and sees so completely*
much of his Imagery will be a combination of colors. Sere are
a few of the most pleasing and most striking:
1. — gather fruits of one great g^eAt the moon: look yon% The same orange haze,—The same blue stripe round Ihat-̂ -and* In t^  midst a spectral whiteness,?)
2. fancy the Bempas* sheen!Miles and miles of gold and green Where the sunflowers blow In a solid glow And— to breaük now and then the screen*—Black neck and eyeballs kee^
%  a wild innrse le«gps between.^
1. Shall we sail round and round them* cloee over Rie rocks* though %mse«^*That ruffle the gray g^ssy water glorious green?^^
^  ̂ he fll#it of the Bushess* p. 274* 1* 29 b.
51 Bed Oott«m Mlghtr-Gap Oixmtry* p. 76B* 1. $6 b.
52 The Glove, p. 256* 11. 51-52 b.
53 Sordello, p» BO* 11. 15—10 a.
54 A lorers*̂  Quarrel* p. 173* 11* 0-14 a#
55 The Englishman In Italy* p. 261, 11. 31-34 a.
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%11* another pioke A M  pats aw&y even pshbles* vhsn a ohlld^Beoaus* of bluish spots a M  pinky veins'—*Glve him forthwith a palnt^boxl^^
5. Where o w  small oren^ oup amassedflTS beetles*— blind and green they grope Among the honey*meal;57
The ralhbo# is eptAzen of many times» sometimes as a aqhabol
of hope and most times as an image of oolor. The prettiest
referenoe is perhaps
laughing with lueid deŵ dlrops rainbow-edged.^^
But the rainbow is never broken up Into separate wlors
as is this blaze:
Things fimilËi you rose-flame,Whleh burn up red* green* blue, nayi, yello^^Bore than
Effeots of light and shade sews to me more vividly
presented by Browning than by any other writer 1 have
noticed. Where else is sueh eo-operatlon on the reader*s
part called forth as in:
1. a brown pairOf hawks from the wĉ od float with wide wl%%s BtrainM to a bell; *galnst %^-dey glare You oMnt the streaks and rings. ̂
56 Mr. Sludge* «m» Medium", p. 406, 11. 42-45 a.
57 Two in the Gaspagna* p. 189, 11. 22-24 a.
58 Bordello, p. 1. 47 b.
59 ?ifine at the fair, p. 715* 11. 14-16 a.
60 ^  the Fireside, p. 186# 11. 28-31 b.
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2* I lay aM looked at tbe aim# noon-'8mt looked at me:Beteeea us two, no onelive ofeatnre» that I omld see#
Tesl There oame floating by Me^ mho lay floating too*8noh a strange bntterflyt Creature as dear as new:
Beoause the membraned mlngs 
80 wonderful* so wide* go snn^suffused* mere things Like soul and nau^t beside,
). The herded plnee coÈmune and have deep thoughs*A seerét they assemble to dlsonssWhen the sun drops behlitd their trunks which glarelike gates of hell:^^
4# On the arch where olives overheadPrint the blue sky with twig and leaf.
This final eiasĝ le la a nine little epigram:
Measure yourmlnd*s height by the shade It easte#^
3he above erasples have several times Illustrated 
just as vividly Images of form as Images of oolor. The 
technique here* however, follows oertaln trends whloh the 
following eie#ples attempt to show:
The silhouette from "How They Broi%ht the Good Mews 
from Ghent to Aix” Is well-known:
6Ï Prologue to Plflne at the Fair, p. 701, 11. 5-16 a,
62 Paracelsus* p. 47* H- 18-21 a«
63 Old Pictures In Florence, p. 176, 11. 25-26 a.
64 Paracelsus* p. 32, 1. 19 b.
At A#f@hot$ %  leaped of a eaddea theAad ag&laet M m  the eattle stood black every
Also M s  hors#*e ear* "jast one sharp ear bent baek, "
and another horse*s ear# "the thin stiff ear like an abbey
are elear images of @Aape$
Browning* s lore of three makes frégnant pleaslng
little suggestlfms of flowers and plantai
1. Daisied torf giyas room toTrefoil# plnoked onoe In her presenee**6&
2, let our lanrels lie!Braided mocwfem no# with mystie trlfoly69
3. A slight flowsr growing alone* end offering %  Its frail oiqi of three leaves to the sold sun#
Jnst as pleasingly he draws a leaf of fire parts;
Gar fig-tree# that leaned forthe saltness* has furlW Bar five fingers*Baeh leaf like a hand cpmied wide to the world'
A needle-shegped tree against the sky Is a favorite pattern:
1. by laiom-rowaAlive with lamp-flles* swlamlng «pots of fire
6$ Ho* They Brought the Good Bews from Ghent to Al%# 
p. 16)* 11. 7-6 a.
66 loo.: oit. * 1. 13 a*
67 The flight of the Dnehess* p. 273* 1» 43 a.
66 flnte-dkiade with an Aooompaniment# p. 1000# 11. 2-3
69 Sordello# p. 92# 11. 33-34 b. /
70 Pamine* p^ 8# 11. 37-36 b.
71 In the Doorway# p. 373» 11. 21-23 b.
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7 2And dew, outlining tha black oppress* spire 
2̂, And one sharp tree— * tie a Qypreea'"*etand87^
Notice in the first example how much more there is of 
Imagery besides the shape of the tree* The saw is true 
of these mountains. Mountains are not often found in 
Browning's Imageiy, W t  here are two too viYld to miss:
1. See, in the evening-glow.Sow sharp the silver spear-heads charge When Alp meets heaven in snowf74
2. strafe groupsOf young volcanos come up, cyolopse-like,Staring together with eyes of flame— 75
More usual are hills and piles of stones, but they are
seldom comfortable hills. Notice ^e harsh strong outlines:
1* I crossed a ridge of short sharp broken hills Like an old lion's cheek teeth.Yb
2. How does it strike you, the constructiongaunt and gray-*- 8ole object, those piled stones, that gleamunground away By twilight^s hungry jaw, vAich ahamps fineall beside ^1* the solitary waste we grope through?'*
). *Mid rook oh&sms and piles of loose stones Like the loose brokw teeth
72 Sordallo, p* 93$ 11. 23-2$ b.
73 De Gustibus, p. 1?6, 1. 47 b*
74 By the Fireside, p. 16$, 11. 33-3$ a.
75 Paracelsus, p# 46, 11. 16—16 b.
76 An Bpistle, p* 340, 11* 41-44 b.
77 Fifine at the Fair, p. 731, 11. 6-9 b.
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Of morne monster whlot olimi)>e& there to die Prom the ocean beneath«—78
The constant reiteration of teeth In these configurations 
la a striking example of a Browning trend In Imagery. Observe 
how much these homes on hills resemble In technique. If not 
In satisfaction to the occupant;
1* Well now, look at w r  vlllaî stuck like t Mhorn of a b u ll  Just on a mountain edge, as bare asthecreatura*s skull,79
2. What I love best In all the world Is a castle, preclplce*ençurled In a gash in the wind-grieved Apennins.
Architecture, of course, suggests a wealth of forms, 
usually In fairly cojQ>lex statement, but In clear sugi^stlons 
of Imagery:
1. Over the waters of the vaporous West The sun goes down In a sphere of gold Behind the arm of the city, itloh between.With all that length of domes and minarets.Athwart the splendor, black and crooked runs Like a Turk verse along a scimitar.There lie, sullen memorl^, and no more Possess my aching sight
2. By the portal— enter, and, concede there mocks %ach lover of free motlcm and much spaceA perplexed length of apse and aisle and nave,—
78 The Englishman In Italy, p. 261, 11. 36-39 a.
79 Up at a Villa— Down In the Glty, p. 174, 11. 14-15 a.
80 De Gnstlbus, p. 178, 11. 38-40 a,
81 Paracelsus, p. 19, 11, 35-42 b.
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Plllaredl roof amd earred sorean, and wbat oare I?—
3* the allm oaatleî dwindled of late yeare.But more myeterlous; gone to rtiln— tralle Of Tine through every loop-hole. Nauggit avails The night as* toroh In hand* he must ezplore The maple chamber: did I say Its floorWas made of Intersecting cedar beams?Wozm now with gaps so large* there blew cold streamsOf air quite from the dungeon; lay your earClose and ^tla like, one after one. you hear In the blind darkness water drop. 83
How much Imagery besides that form there la to find in
such description! The touch cf cold air and the sound of
dropping water are just as vivid In this last combination as
are the sight Images It is used to Illustrate#
For sound Imagery in Browning's poems there Is variety*
but there are not great numbers of limges:
The wind ^Ips whispering from bough to bough84
Is pleasing. 8o are bird sounds:
1. Gpln* pray, then sing like linnets o'er the flai.85
2. *e shall have the wordIn a minor third, ,There is none but the cuckoo knows.8u
3. That's a wise thrush; he sings each song twice over Lest you should think he never could recapture
02 Prince Sohenstlel-Schwangau, Savior of Society* p. 688* 11. 23-26 a.
83 Bordello, p. 92, 11. 50-56 a. and 11. 1-3-b.
84 Paracelsus, p. 34, 1. 29 a.
85 The Ring and %ie Bocdc* p. 438* 1. 19 a.
86 A Lovers* Quarrel, p. 173* 11* 34-36 b.
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The first fine oarelees r a p t u r e !
Favorite Inaeot aoanâs are those of the oloala who "dared
oaroase"^^ or "the very oloala laagha»"^^ and "the Implacable 
90oloala*a ory." Sometimes there Is not personlfloation 
like this, bnb people th€ase]̂ Te8 make the sounds:
1. Pursuing his discourse: a grand uncheckedM<motony made out of his g,ulck talkAnd the recurring noises of his walk;^^
2. Then heaves abroad his oeures in one good slgh,^^
). Ovldlan quip or Ciceronian creuok,Am-buble In the larynz vhlle he laughs,As he had fritters deep down frying there*
can be used horridly, as in these lines from a torture
scene:
Sell-"*are they sprinkling fire too? The blood fries And hisses on your brass gloves as they tear94
A creaking hinge Is a real relief after that, even if the
author does mind
the gruff Hinge*s Invariable scold
87 Home Thoughts from Abroad, p. 179, U. 14-16 a.
88 Plppa Passes, p. 1)0, 1. j)l b.
89 Ibid*, p. 139, 1. 17 b.
90 The Ring and the Book, p. 443, 1. 51 b.
91 Bordello, p. 119, 11. 34-36 a.
92 The Ring and the Book, p. 426, 1* 6 a.
93 Ibid.. p. 425, 11. 15-17 a.
94 Bordello, p. 108, 11. 20-21 a.
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Making my very blood run cold. 95 
Or even tble:
I sit of eren ing3— silence, save for biscuit crunob. 96 
As might be expected» a musician wcxild Include many refer­
ences to musical sounds. These are suggested by "the lyre 
along, sufficed,"97 by "bells no* mute can j i n g l e , "98 
flautist's "tootllngs hoarse and husky,"99 or by "the seven- 
stringed tortoise-shell.Because often "Robert Browning 
at the organ chased a fugue"181 ve hear a toccata with Its 
sudden stc^s;
1. What? Those lesser thirds so plaintive, sixthsdiminished, sigh on sl^.Told them something? Those suspensions,those solutions— "Must we die?" Those conml se rating sevenths— "Life mightlast* we can but tryl"102
2. Hugues: I advise mea noena(Counterpoint glares like a Gorgon)Bid (hie. Two, Three, Four, Five, clear the arena: Say the word, straight I unstop the full organ. Blare out the mode PalestrIna.103
95 Cfiristmas-Bve, p. 316, 11. 23-25 b.
96 Clive, p. 893, 1. 10 b.
97 Bordello, p. 89, 1* 46 b.
98 Fifine at the Fair, p. 706, 1. 37 a.
99 Flute-Muslc, with aai Accompaniment, p. 1000, 1. 25 a
100 Herakles, p. 667, 1. 41 a.
101 % Toccata of Gallupl's, p. 175, 11. 15-16 a.
102 cit.. 11. 3-5
103 Master Hugues of Saxe-Gotha, p. 197, 11. 6-10 b.
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3. % feel ïbr the ooEmon chord again*Sliding by semitones till 1 sink to theminor*— yee*And I blunt it into a ninth* and I stand onalien ground*Surveying awhile the heights I rolled fromInto the deep;Whloh* halt* I have daired and done* for myresting-plaoe Is found.The C Major of this life: so* now I willtry to sleep.Iv4
The anaeoluthon of those three scattered examples Is so 
similar that It represents a trend In technique* but not In 
variety* A more varied example will be good for a con­
clusion to this part of the discussion: The sound Imagery
and emotional intensity of Meeting at Right" are accom­
plished by short* quiet words, cnomatopoetlo often:
A tap at the pane, the quick sharp scratch And blue spurt of a lighted match*And a voice less loud* through Its joys and fears*Than two hearts beating each to eeohĴ ''̂
Gcmsonance* assonance* and dissonance are probably the
secret of the perfection here.
The relatively small numbers of images of taste
end smell will be shown by fewer examples. There are Ideas
that having burst like a bubble "found soapsuds bitter to
the t o n g u e There are words that "bite like salt."^^^
104 Abt Vogler, p. 3^3* H. 13-18 b.
105 Meeting at Bight, plTO* 11. 9-12 b.
106 The Ring and the Book* p. 431, 1. 49 s, 
Tlflne at the Pair, p. 733* 1. 22
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Old perfumes help repreeent the treasures la "Paraoelsus:"
1. And strew falmt swaetaesa from some old Egyptian* a fine woim*-aaten ahroud Which breaks to dust l̂Aien once unrolled;Or shredded perfume like a cloud from cloaet long to quiet vowed^With mothed and dropping arras hung.Mouldering her lute and books among.As when a queen, long dead, was young.
In the next example smell is so combined with touch that
there le no separating them:
In came the country sKmnds and sights andsmells— that fine Sharp needle In the nose from our ^fermenting wlneî^^9
Somewhat the same swiaatlon of touch comes a fe*
lines later In the same poem:
To give me once again the electric snap andsparkWhich prove, when finger finds out fingerIn the dark^O
Touch associated with motion In the search for something
Is made realistic by Browilngé Again It is through a kind
of portrait painting:
1. Themlstokles—Surely his jaere back-stretch of hand could still ?lnd, not so lost In dark, Odusseus?— he Holding as surely on to Eerakles,—Who touched Zeus, link by link, theun-ruptured chain2m
106 Paracelsus, p. 36, 11. 4-11 b.
109 Piflne at the Fair, p. 724, 11. 32-33 a.
110 Ibid.. p. 725* 11. 17^18 a.
H I  The Last Adventure of Balaustlon, p. 646, 11. 51-55 &.
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2. Fieiellngly he extende a foot%hloh tastea the way ere it touohes Earth 8̂ solid and juat escapee mar^e soft#Kor hold of the same imolutohea Till its fellow foot, light aa a feather WKLoh, Lands itself mo less finely:So a mother remores a fly from the face Of her babe asleep enplnely.HZ
Browning really does more with a sense of motion 
than he oan with mere tomoh. The foregoing eiamples prove 
that. Motion is nicely m%gested in these three examples 
found somewhat at randcm:
1, Tiring three boys at the bellowsTlD
2, The twenty-two^years'-old frank footstep^^^
3, A man of ready (mile and facile tear,^^^
Attempted or partly accomplished motion in faces is abundant, 
% e  brevity of diction in prodnoing a vdiole picture Is one 
of Browning's supreme skills:
1. rinally the last sleep finds the ,So tired it cannot even shut Itself.
2. Starts K)mewhat, solemnizes straint his smile,
3. And for all the crone's submissive attitude,I could see round her mouth the loose plaitstightening.
112 Donald, p. 92, 11. 49-52 b,, and p. 913» 11. 1-4
113 Master Hugues of Saie*Gotha, p. 196, 1. 43 b,
114 Red Cotton Hlght-Cap Country, p. 746, 1, 55 a.
115 The Ring mid the Book, p. 425, 1. 35 a.
116 Red Cotton Hlght-Gap Country, p. 73^, 11. 45-46 b.
117 The Ring and the Book, p. 425, 1. 53 b.
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Aiwl ber brow with aesenting Imtelllgenoehrlghtwing.^^
4. tlka a iamlla striving with a wrinkled faoe^^
$# ais hollow oheeklx)okad ail nlght long as though a oreeplnglauf^At his own state were jost about to break from the dying man: 120
Vigorous notion is so muoh the rule with Browning that we
can pass that by and give an example or two of exaggeration^
which Is not extMme* to idileh he usually goes* He Is too
Intelligent for muoh like the se :
1, Spin him around and send him flying Off to hell,121
2. Had stunk the patient dead ere he could groan.I cursed the doctor, up set ̂ e  brother.Brushed past the c o n j u r e r , 1^2
A most unaceountable action Is manifest In the abuse of the 
*old yellow Book:*
— X tossI* the air, end catch again, and twirl about By the cru^led vellum c o v e r s ; ^2)
Muoh more pleasing is this persiflage:
118 The Flight of the Duchess, p. 275, 11. 43-45 a.
119 Paracelsus, p. 46, 1. 25 b.
120 Ibid.. p. 41, 11* 7-1Ô a.
121 Soliloquy of the Spanish Ololater, p. 168,
1. 25-26 a.
122 Paracelsus, p. 29, 11* 60-6& a.
123 The Bing end the Book, p. 415, 1. 8-10 a.
7$
Oatstrlpplng my ten small steps with one strlde?^^
The realistic Is most nearly accurate:
1. These cspplngs quick, these crook-and-oringlhgs low.^^5
2. Quietly through the town they rode Jogf^jog^^
Interesting motions In nature make a vlrid blend here:
Naught disturbs the quiet way.Save a lazy stork tha t springs,Trailing It with legs and wings.Whom the sly for from the hill Bouses, creep he ne*er so still.^^7
One of Brownings most fascinating Images of motion
Is that of rising smoke or the suggestion of smoke:
1. Prom the volcanoes vapor-flag winds hoist Black o*er the spread cf sea,*^28
2. Now that 1, tying thy glass mask tightly.May gaze through those faint smokoscurling whitely.As thou pllest thy trade in this devil*s-smlthy-^?^^9
3. Larches scattered through the pine-tree solitudes Brlghtei%d, "as in the slumberous heart of the woods Our burled year, a witch, grew young againTo placid incantations, and that stain About were from her cauldron, green smoke blent With ghose black pines"— so Eglamour gave vent To a chance fancy.1?0
124 Any Wife to Any Husband, p. 188, 1. 45 b,
125 Oolombe * s Birthday, p. 233, 1. 17 a.
126 Bordello, p. 76, 1. 24 b.
127 Paracelsus, p. 44* 11. 33-37 b.
128 Bordello, p. 124, 11. 25-26 b.
129 ?he T,aboratory, p. 168, 11. 1-3 a*
130 Bordello, p. 83, 11. 49-55 b.
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A realization of weight la another kind of Imagery 
ocoaelonally present. We read In strange diction aboot a 
familiar Mea-'-the seMion of "plg-of-lead-llke pressure.
More than mere weight la suggested in these other eiamplea 
which are more attended:
1. The shrubs bestir and rouae themselves as If Some snake# that weighed them down all night,let goEls hold.^
2. TNhen hdaven*s pillars seemed o'erbowed with heat# Its black-blue canopy suffered descendClose on us both, to weigh down each to each.And another up all life ezoept our life.1)3
One more type of image, and we must turn to some
other phase of Browning*̂ s style. This type isn't frequent,
but is impiresBlTe wherever found. Sh^port of things either
by self or by something else is hard to manage effectively.
Browning's clearness of idea and fitting words produce these
pictures. "Incident of the French Ca^" has an eiample of
each of these images: Napoleon supports himself—
With neck out-thrust, you fancy how.Legs wide, arms locked behind.As if to balance the prone brow Oppressive with its mind. 134
131 Christmas-Bve, p. 317* 1. 17 b.
132 Paracelsus, p. 34, 11. 5-7 b.
133 Pippe Passes, p. 132, 11. 42-43 b.
134 Incident of the French Camp, p. 251, ll. 5-6 a.
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The woimdea boy
helû himself erect By just his horse*s mane,li)5
In more detail* but with effect similar to this last stands
Saul;
He stotWl erect as that tent-prop* both armsstretched and wide On the great cross-'support in the centre*that goes to each side;Be releaDsd not a muscle, bi^ hung there as*oaught in his pangs And waiting his change* the king-serpent ,all heavily hangs*
Bills help in this vivid similet
The hills, like giants at hunting, lay*Ghln upon hand, to see the game at bay,— ^37
Sinister, too, and lonely is this ioQïresslonf
When all at once, large-looming from his wave.Out leaned, chin hand-propped, pensive on ledge,A sea-worn face, sad as mortality,Divine with yearning after fellowshlp*'̂ -̂
The picture of head supported by a hand is far more beau­
tiful when a portrait:
Musing by tbe fire-light, that greatAnd the splrlt-anall hand propping it ,^39
We have now seen many eiampies of Browning* s out-
135 Incident of the French Camp, p. 251, 11» 16-19 a.
136 Saul, p. 160, 11» 3-6 a.
137 Ohilde Boland to the Dark Tower Oomes, p. 269,
11. 4̂—5 a.
136 The last Adventure of Balaustion, p» 635» 11. 55^56 b< 
139 By the Fireside, p. 167, 11. 23-24 b.
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iKtaiidliig treads la Imagery— lore for gem eolors, a^^reol- 
atloa of trees, pleasure la aoags of birds and aoiae of 
laseots— to aame a few favorites. There are still some 
others whioh he repeats too often to be omitted.
Stones, ores, and metals are found as often in color
Imagery as are gems. "Blank alabaster, black obsldlon"^^^
Is a most striking combination. Granite ai^ sandstone seem
more real because ordinary. The pavement of the Kremlin Is
of "serpentine and syenite.Greatest of all as a study
of stones If "The Bishop Orders Bis Tomb In Balnt Brazed*s
Church," which teaohes something about each of nearly a
dozen kinds of stone. Metals serve to give less Infomatlcn
and greater color. Gold and silver, so common In all
vocabularies, are handled with originality In
The gcld-^rou^ polntel, silver blazing di^0» the lilyZW
A Statue of "bloodless, hard, cold bronze"^^^ seems to
represent all the qualities of that metal. A livelier
bronze is suggested by
See how that beetle burnishes In the pathl^^4
140 Bordello, p. Ill, 1. 38 a.
141 lî arlng, p. 26$, 1* 61 a.
142 Bordello, p. 112, 1* 11 a.
143 Balaustion* 8 Advwture, p* 61$, 1. 21 b,
144 Plppn Passes, p. 141# 1* >7
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Pleasingly honest le tha deaerlptlon of tha Bar&*a breast
Bhowa ehat braaa *a took for golâl^^^
Bare &r# ayes of wolves;
They are elders and lead the line* eye eye*-gzeen'^gloedng brass^l^o
let us oonolnde color Imagery with a fignratlve ejqplan-
atlon:
Glassed me with Oomle Poets who should weldDark with light metal, to show their blade jsay keei>Its adamantine birthright though ablaze With poetry, the gold, and wit, the gem,And strike mere gold, nnstlffened out by steel.Or gem, no Iron joints Its strength around.Prom hand of posturer, nob combatant:147
In plant life Browning*s favorite Images are moss,
ferns, lichens, worts, muchrodms, and weeds. Vines occur
as often as trees. There is something very charming about
these modest little plants:
1. Bound us the wild creatures, overhead the trees.Dnderfoot the moss^tracks,*— life and love of these.
2. Â stone floor one may writhe on like a wowi:Bo mossy pillow blue with vloletsl49
1. Sow the minute gray lichens, plate o*er plateHave softened down the crlsp-out name and date:^^^
146
145 At the "Kermald", p. 606, 1. l6 a.
146 Ivan Ivanovich, p. 662, 1. 22 b.
147 The last Adventure of Balaustion, p. 6^0, 11. 36-44 a, 
146 Perlshtah's Panelss, p. 930, 11. 21-22 a.
149 Paracelsus, p. 39, 11. 52-53 a.
150 Pams, p. 170, 11. 7-6 b.
80
4# By boilder-gtoaes where llokene mockThe maike on a moth, ana small farne fit Their teeth to the pollahe& block.
1 5 2$. 0* the mogwort that wneeale a dewArop safei
6. Sprimge np a fangae broo4 elekly and pale,Chill muehrooma colored like a corpée^s cheek.
7. Bat cockle, aparge, according to their la*Might propagate their kind, ^th none to awe,Ton*d think: a bnrr had been a treaanre trove*
8. Plantain and qnltoh, the rocka* shade keep alive
Tlnee In Italy amke a picture like thle :
""̂ yon stripped and whited mnlberry trees, Bcnnd each to each by lazy ropes of vlne!^56
Bnlns may be covered thna:
By the caper overrooted, by the gonrd Overacored,While the patching honael^k^e head of bloeaom wlnke Threap the chlnka.l$7
Among the plants, nnt-bearing trees are mentioned;
1. Those swarthy hazel--cluster8, seamed and chapped.Or filberts russet-̂ ŝheathed and velvet*capped.^^
It Is the acorn*s cap that pleases Browning;
151 By the Fireside, p. 185, 11* 42-44 b.
152 Bordello, p. 99, 1. 54 b.
153 Paracelsns, p. 30, 11. 35-36 a.
154 Ohilde Roland to the Dark Tower Came, p* 287, 
11. 13-15 b.
A Death in tbe Desert, p. 386, 1, 11 a.
156 King Victor emd King Charles, p. 152, 11, 13-14 b.
157 love Among the Rnlns* p. 172, 11, 35-36 a,
158 Bordello, p. 82, 11. 24-25 b.
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2. its fine thlable fit a tt» aoom""topZeepe woolly war^ oval brown,ItB plaolâ featare^^
Sn^l animale pleaee Browning— *tbe enail with bla gay 
Shell of dew,'*3160 the n>at which cowers throughout noon* 
tlde,"^^^ **a toad in a christening font,*^^^ "a wee white 
mon se, and of course all the rats of Hmmelln-town,
?or both color and eoahd this is a favorite line—
A black lynx snarled and pricked a tufted ear;^^
Beptiles figure realiatloally— efts^ lizards, and nmx&erons 
snakes. But Browning*s predilection is for the insects. 
Without collecting them all, I have thirteen spiders, eight 
various flies, four bees, five wasps, three ants, a gnat, 
a tick, a specimen of aphis, a butterfly, four moths, ocoa- 
si<mal caterpillars, three crickets, six cicalas (as he calls 
them), a grass*hopper or two, four beetles, two sjpecial 
scarabs, three earwigs, eleven scorpions, fourteen various 
worms, a slug, and a leech. Several of these appear together 
in the book by SlbraMus Schafnaburgensls, dropped into a 
hollow tree:
1^9 ked Cotton Hlght-Cap Country, p. 7)8, 11. 25p27 a.
160 Paracelsus, p. 13» 11. 19 a.
161 Bordello, p. 85, 1. 53 b.
162 Gold Bair, p. 378, 1. 3 a.
163 Fra Li^o llppl, p. 342, 1, 44 h.
164 An %latle, p. 338, 1. 20 b.
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So* he like It whea the live ereetureeTickled end toceed a M  brouaed him all over*And worm,̂  alag^ eft, with aerloaa features.Game la, each oae, for hie right of trover?— Wheh the eater^beetle with great blind deaf faee Made of her eggs a stately deposit.And the newt borrowed just so much of the preface As tiled in the top of his black wlfe^s oioset?*"?
Above this scene
A spider had spun his web across,And sat In the midst with arms akimbo:
In contrast with this moist scene, we'll look at some
baking ones. Prom the top of a will out comes
A acorploR with wide angry nippersj
Another scorpion "sprawls"^^^
.Where the baked cicala dies of drouth.
With chaimlie delicacy Browning makes a few fairy
pictures. Another poet might try to but never say so well
as Browning does this about a yellow leaf fallen on seme
moss;
— a shield else gold from rim to boas.And lay It for show on the fairy-cupped glf-needled mat of moss,^^
165 'Sibrandus Schafnaburgensls, p. l6?, 11. 49-54 a. and 11. 1-2 b.
166 Pit., 11. 35-36 a.
16? The Bngllshman In Italy, p. 262, 1. 3? a.
168 De Gustlbus, p. 178, 1. 56 b.
169 loo, cit.. 1. 45 b.
170 By the Fireside, p. 185* H. 48-50 b.
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Thla almlle shows Browning's dsftnensi
I turned to hiÆ, eêaroe oonsolonsly, as tnm#A water-snake when fairies eross bis sleep. 171
Sren in Hi is piece of realism tbe jdea of fairies cwours:
Ay* he strewed A fairy dast t^on the maltitade#Althon^ he feigned to take them by themselves*Bis giants dignified those puny elves#17^
B.
frœe this somewhat spontaneons Imagery we turn new to 
pictures no less ezoellmat* but more frankly atte:^ted— figures 
of speech.
Most poets use tbe simile most. This Browning does,
but he finds leem need of it as his writings progress.
These first are among his early similes* some delightfully
conceived and trustingly said:
he bade me grow Guiltless* forever* like a tree That buds end blooms* nor seeks to know The law by which it prospers eo:173
Or scientifically—
And green and blue his sba rp eyes twinkled like candie-flame where salt is sprinkled;
Or historically—
' " ' "ï̂ ï -‘Faracelsus, p. 16, 1. 6) a. and 1. lb,
172 Bordello, p. 09, H *  6-9 b.
173 Johannes Agricola in Meditation, p. 341, 11.22%.25 a .
The Pied Piper of l^melln, p. 269, H. 1-2 b.
— Save one etont aa Julius Caasar*8*am across and llvad to carry(As he, the maauecrlipt he ôherleWd) To Rat-land home his coianehtary::
In Paracelsus" we find the beautiful but the more usual:
176The sun goes down like a sphere of gold.
An Interesting later simile reads:
Both of us stuped* tired as toaAstones,head'-plece footplece when they lean,Bach to other, drowsed In fog-̂ amoke, o*er_a coffined Past betwe«h.^77
Of the extended simile* a score of eiamQples can be
found. This one ehoee the style* in which a long explanation
leads to the comparison:
Bow* sy friend# If you had so little religion As to catch a hawk* some falcon lahzwr#And thrust her broad wings like a banner Into a coop for vulgar pigeon;And If day by day and week by week You cut her claws* and sealed her eyes*And clipped her wings* and tied her beak#Would it cause you any surpriseIf# when you decided to give her an airing#You found she needed a little preparing?say# should you be mich a curmudgeon#If she clung to the perch; as to tal% It in dudgeon?Yet when the Duke to his lady signifiedJust a day before# as he judged most dignified#In what a pleasure she was to participate,"^And# Instead of leaping wide in flashes.Her eyes just lifted their long lashes.As if pressed by fatigue even he could not dissipate.And duly acknowledged the Duke's forethought.But spoke of her health, if her health were worth aught.
175 The Pled Piper of Hamelin# p. 269, 11. 1-2 b.
176 Paiacelsus# p. 19* i. )6 b.
177 Olive# p. 894# 11, 28#.2» a#
Of tbs weight by day end tbe watch by night.And mnoh wrong now that uaed to be right,80,̂ thanking him, declined 16e hunting,—^Was conduct ever more affrontlng?17d
%n *%leh<q) Blongram's Axiology* the anthdr enddenly aaye
A alalle!^^^
and thw follows this line from time to time throngh five 
pages. In **Ealf Roam* a simile is going on and on when 
Browning snddenly says aside
(Where was I with that angler*aimile?)^^
Bro#Qing*s metaphors are more onmerons end probably 
better in some ways than his similes. They appear to be 
of fonr kinds— snggested, obvions or direct, mized, and 
loi%.
Some eoggested oomparisone like ihe following are 
interestingly ready for interpretation;
1. King Charles*Pause here upon this strip of time Allotted yon oat of eternityI*81
2. A thousand poets pried at life.And only one amid the strifeRose to a Shakespeare:182
3. I M d  feltIce in me melt, grow steam, drive to effect
lÿà The flight of the Duchess, p. 273, 11. 23-47 b.
179 Bishop Blougram^s Apology, p. 350, 1. 41 a.
180 The Ring m d  the Book, p. 430* 1. 30 a.
161 King Victor and King Gharles, p. 161, 11. 36-38 b.
162 Christmas-Bve, p. 324, 11. 36-̂ 38 a.
Any or all fanolea alngglah
4. My life founû It a May grow Ootober^^4
5. He danced tbe jig that neeàa no flobr#—
Obvions and direct are these neit metaphora. In
1&A1 Browning eould a ay
3AA -"Ood̂ â pnppete, beat and wwat.Are we:^^
Tbe metaphor* however# Is good technique at any tljnei
iS?1. The butteroupa, tbe little ohlldren*a do#er
2. My aonlSWothed Itself oat# a long-oremped eeroll#'*'
3* And I am a weak-eye^l btt no eon should teapt.l&9
4* Beauty's the prize^flower whleh deepensea eye from peering Into what has nourished root**lW
Browning mliea metaphors# and owns the charge in
See# we have traversed with hop# etep# and jump# from heel to bead# the malU'-street In a trice# Keasuied the garment (help my metaphor!)Hot merely crltlolMd the cap^ forsooth:^
l#j'The Inn Album# p* 781# 11. 24-26 a.
184 facchlarotto# p. 805» 1. 30 b.
185 Ned Bratta# p. 889, 1. 12 a.
186 Plppa Passes# p. 1)0, 11. 32-3) b.
187 Eome-Thou^ts, from Abroad# p. 179# 1. 19 s..
188 Tbe last Ride Together# p. 267# 11. 34-35 b.
189 Andrea del Sarto# p. 347, 1. 55 e.
190 The Inn Album# p. 785, 11. 36-37 b.
191 Red Ootton Night-Cap Country# p. 739# H. 49-52 a,
a?
Others are:
Ik There etanas be*̂While the same grim biaek^'panelled chamber blinks As thoagh rubbed shiny with tlw sins of Rcaae Told the seme oak for ages— wave-washed wall Against which sets a sea of wlckedness«192
2* Emitting an Iron nerve—
3. And easily ravel out a oiue to
Two longer jeetaphors will serve to illustrate the
beauty t&at can be worked into a longer comparison. From
Tlppa Passes:**
Day:Paster and more fast,O^er night's brim, day bolls at last:Bolls pure gold, o'er the eloud-cup's brim Where spurting and suppressed It lay,For not a froth-flake touched the rim Of yonder gap in tbe solid gray Of the eastern cloud, an hour away;But forth one wavélet̂ ,̂ then «mother, curled.Till the whole sunrls*, not to be suppressed.Rose, reddened, and Its seething breast Flickered In bounds, grew gold, tl*n .Q,overflowed the world.
More than forty years later Biowni%% writes the little 
lyric **Wanting %s-^hat?", also an Introduction in met­
aphorical style, this time in very different metrics, 
line six Is one of the best, although the whole thing is 
praiseworthy. It seems more studied in its form than
192“'"ïhe Ring and the Book, p. 424, 11. 26-30 a.
193 Mesmerism, p. 255, 1. 47 b.
194 PeuMicelsus, p. 32, 1. 4 b.
195 Blppe Passes, p. 129, 11. 1-12 a.
8A
earlier eiaagil*:
Wantlrg:Slimier redimaamt Blnaneee abimdomt*— Where Is the TdotT Beaaqr the world, yet a blank all the soae,
-"framework which waits for a ]pleture to frame:What of the leafage* vhat of the flower?Roses eabowerlhg with naught they embowerl Gome then# oooqplete Ihoamĝ letlon, O comer*P&ht through the blueness, perfect the simmei<[Breathe but one breath 
Rose-beauty above,And all that was death Grows life, gfows love,Grows love^lyo
Browning seems never to parade his peraonlfloatlon# 
Such eiamples as the following Show how spontaneous and apt 
such figures are:
1. — the wods wandered, end left
2. — the very river put,,Its aMi around me and conducted me^^^
3. And all the world's coarse thumb And finger fedled to pltmdA99
4* Horror coquetting with voluptuousness^^
A lie that walks and eats and drinks*
196 Wanting la— What?, p. 911 a.
197 The Englishman In Italy, p, 26l, 1, 32 a.
196 The Blot on the *8cutcheon, p. 226, 11. 21-22 b.
199 Eabbl Ben Ezra, p. 36$, H. 19-20 a.
200 A Forgiveness, p. 619, 1* 44 a.
201 Blppa Passes, p. 133, 1. 14 b.
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6. While oelm sits Oaotlah, rapt with heavshwaM 
These flgwes are almost bold In idea* The ooavestimal
and Duty are not the figures Browhlug calls upon for
his p@r%)nlfioatlmi.
One more of the usual figures of speeoh is met oeea-* 
slonally* the ̂ gostrophe. It Is effective, although perhaps 
not so individual as s<me of three already mentioned. Bz- 
amples are:
1. Dear and great a%el, wouldet thou only leave That child, when thou has done with him, for mel^^
2. May I print, Shelley, how it oame to pass^^
3. Serve Siel, aeoept my verseî^^
4. Autobiography, adieui
?or metonoay and syneodoohe ezemples are not numerous. 
Thera is, however, a rldiness of Imagery In these that follow. 
Metonomy:;
1. Hatenlng the while, where on a heap (Kp stones The white breast of the aea*lark twitters sweet.
2. The blook pursues
202 The Ring and the Book, p. 42$, 1, 45 a.
20) The Guardian^Angel, p. 194, 11. 39-40 a.
204 Oenolaja, p. 821, 1. 1 a.
205 Serve Riel, p. 617, 1. 1 a.
206 Prlnoe Eohenatiel-Sehwangau, Savior of Society, p. 692, 1. 33 b.
207 Anmngthe Rooks, p. 375, 1* 13*14 b.
208 Strafford, p. 70, 1. 23 a.
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3* Aa if you haa carried sour John To a play-house at Parle^09
Syneedooba:
Behaved our spokeaman with the foreheacl?^^^
2. The oar of Charom aarks thalr period Waite to end all^H
3. A blaokneee site om altber side at watoh*^^
4. Tou*d eome upon hie aorutlhlzlng hat ̂ 3
Contrast of terms, dlsoussed In the chapter on diction, 
often goes on to produce Imagery. Browning has a zest for 
antithesis; his quick mind calls up the proper response to 
an opposite Idea, figurative language Is a natural result:
1. I used to take him fOr a brow oold piece Of the wallls self, as out It he rose To let me pass— at first, I say, I used:Row, so has that Àwb figure fastened on me,1 rather should account the plastered wall-.A piece of him, so chilly does It strike.*^
2. be yours to proveThat gold and dross may meet and never mix,Purity plxmge In pitch yet soil not plumeI213
Sibrandus Schafnaburgensls, p. 167, 11. 7-8 b.
210 Colombe*s Birthday, p. 274, 11. 25-26 a*
211 Eerakles, p. 664, H. 20-21 b.
212 Red Cotton Rlght-Cap Coimtry, p. 757, 1. 24 a.
213 Sow It Strikes a Contemporary, p. 336, 1. 46 a.
214 fippa Passes, p. lH, 11# 17-22 b.
Red Cotton Eight-Cap Country, p. 730, 11. 29-31 a.
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216Poïirlng heaven Into the f&tnt howe of life.
4# I must euspaet*My Bohalar haâ been left to eool hie heele I5ioarpete&# or earm them-*llkeller etlll—#lth bastinado for Intruslon.^l?
Churned Ihe black water
Litotes la closely related to antithesis In
But though I cannot soar» 1 do not crawl. 219
In "not unbecoming halr"^^^ the vigor of true litotes la
felt. ?ure litotes Is not frequent.
8o much that Is vigorous Is found In Browning's
style that one might S3;p»ct him to deal constantly In
hyperbole. This does not prove to be so, and Is pei^aps
the reasonfor his vigor, foo great overstatement results
from lack of thou^t. Certainly Browning cannot be accused
of failing to think about what he puts Into a poem. Even
the humorous poems» which do give away to hyperbole» are tbe
result of most lively thought. "In fifty different sharps
and flats"^^ Is good where It 1 s fbund in the realm of
Ism: A Poem In Twelve Books»p. 336» 1. 24 a.
217 A Bean-Stripe: Also Apple-Eating » p. 943» 11,
31-34 b.
216 Balaustion*s Advmnture» p. 603» 1# 36 a.
219 Paracelsus» p. 32, 1. 35 a.
220 Colombe's Birthday» p. 235, 1. 23 a.
221 The Bled Blper of Eamelln, p. 266» 1* 20 b.
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humor. A lawyer who ''ahedl tears In a is an
era^eratlon* W t  one may look long to find meâqr examples of 
pare hyperbole like that. The heightened, style of diction 
does not need the extra gusto. **Master Eagues of 8axe-Gotha" 
Illustrates this. The Wiole Idea is delightfully extreme^ but 
there are not hyperboles la It ̂unless the $hole poem is a 
hyperbole*
A pasmage oomblalng several figures is more typical 
of Browhii%g»e technique than these last a%arate figures 
which have been searched out with a fair gmount of difficulty* 
This bit of drama In which the three Fates and Apollo apeak 
illustrates hew packed and highly figurative the material 
can be;
Clotho. I spin thee a thread, live, AdmetusI Produce him!Go#— brave* wise, good* Mppyi Sowchequer thé thread:Be is slaved for # yet loved by a god. I unloose him A go^less-sent plague. Be was conquered* is wed*Men crown him, he stands at the height*—Atropos. He Is , . .
'^polloT {Entering: light. I "Bead?**May* swart q^lnstersl etc I surprise youMaking and marring tbs fortunes of Man? Huddling— no marvel, your enemy eyes you—
Head by head bat«*llke* blots under the ban Of daylight earth*s blessings since time began*The Fates. Back to thy blest earth* prying Apollo* Shaft after shaft transpierce with they beams Earth to the center*— spare but this hollow
fimte Dell^ Angelo, Teniee* p. 996* 1, 4 a.
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Smm ottt of «here our myatery #»emgMaweA from 4&y'e malic#: vak# ̂ irtk from her dreams*
Some satire poems are flgaree of speeob, *%e Ring 
aad the Book"* le eree so. After the long* pletareeqae 
ejqplanatlon of making a ring* the author eaye
What of it? *Tle a figure* a symbol* say;A thlng^s elgn; mo# for the thing algmlfled.^^
Following this Is deeorlbed the thing, the book* He has
"mastered % a  eentents" and #iem says to the reader
How* as the Ingot* are the ting was forged,lay gold* (beseeeh yon, hold that figure fasti)22$
0.
Thera are left many descriptions of various lengths 
and purposes that are just as rich In Imagery as any of the 
passages in the foregoing pages* They consist (^tm of a 
little narrative for the purpose of ezplanatlcn, beautifully 
Illustrated, and executed In most satisfying diction* A 
list of teenty such 1 have cut to three;
1* Just the judgemmct passedUpon a statw, luckless like myself,1 saw In Heme oncel ^Teas some artist's whim To oover all the accessories close 1* the group, a #  leave you only laoooom With neHüier sons nor serpents to denote The purpose o f his gesture. Then a crowd Was called to try the question, orltlclsw Wherefore such energy of legs and arms.
223 Apollo and the Fates, p. 948, 11. 8-2$ b.
224 The Ring end the Book, p. 61$, 11. 6-7 a. 
22$ Ibid., p. 416, 11. 13-14 a.
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^ eyeball»* etarting from %ie aaeket. One—I glTe him leave to write my history***(hily one salA* "I think the gesture strives Agaiaat acme ebstaole oannot see.^AT] the rest made their mlnda up, "*Tla a yawn Of sheer fhtigue W>aiaihg to repose:The statue*» *So#%iolenoy* clear enot%hl"226
2. There*» a tale ertant* in a book I eoimed long years ago, which treats of thlcga beyaaâ Tbe ocaamoh* antique tiaas and coimtriea queerAni customs atraxige to match. "*Tia aaii lest year**
(Reco%mts my author) *that the King hah mini%  vie* hia klngiom**guea8e6 from behind
A palaoe-^inioe hitherto. Azmouneed
No sooner *aa such purpose than *t*as pouncedUpon by all the ladles of the land—loyal but light of life: they fbrmed a bandOf loveliest ones but lithest also* since
Proudly ^ y  all combined to beer their prlnee.Backs joined to breasts,**arms ̂ legs*— nay ankles, wrists. 
Bands, feet# 1 kno* not by #iat turns and twists#So Interwoven lay that you believed*Twas one g^le beast of burden ahinh receivedThe monarch on his back, of breadth not scant,Since fifty girls made omwhite elephant."So with fifty flowers whioh shapes and hues Blent, as I tell# and made <me fast yet loose Mizture of beauties, ccmposite, distlnet No less in each obmbining flower that linked With flower to form a fit enviroummt ?or*;4fhom mi#t be the painterheart*» intent Thus, in the midst enhaloed to enshrine?
"This glory-guarded middle space— la mine? me to fiil?*22y
3. — or— .̂example better yet,—A oarpet-web 1 saw once leave tbe loomAnd lie at gorgeous length in Ispahan:The weaver plied his work with lengths of silk Dyed each to match some jewel as it might.And wove them, this by that. *Bow oomes it, friend,*—  (Q,uoth I)— *that while, apart, this fiery hue.
Prince Hehcnstiel-Sohwangau, Savior of Society, 
p. 692, 11. $8-62 a. m d  1-11 b.
227 Beatrice Bignorlnl, p. 998, 11. 16-42 a.
That watery dlmnees» either ehoeke the eye,80 hllndlqg bright, or else offends again By dallne8e#-^yet the two, aet eaoh by eaoh, Sanehow produce a oolor bom of both,A medium profitable to the eight?*8uoh medium le tbe end whereat 1 aim,Anewered ^  oraftaman: *there*e no elngle tlnotWould satisfy the «^e'e desire to taste % e  secret of the diamond; join eitremes Results a semioeable medlum*ghost.The diamond*s simulation. Bren so I needs must blend the quality of nan 
With qualllqr (>f Gfod, and so assist Mere human sight to understand my %dfe.What Is, 16at should be,«^22#
To leave the subjeot of imagery without separate 
attenblon to Brcwnlng*s portraits would be to give an In* 
complété b^resslon of his ability In word-painting, Idhe- 
wise, emphasis upon man. Browning^s chief interest, would 
hardly be paid due account. The poems are a veritable 
portrait gallery. From the thousand pages I have with no 
effort and with great delight collected slrty. Many mere 
are there. To classify and present all these Is not 
necessary here. Some of ^em given ehrcmologlcally will 
serve to show Browming, the painter, from IB40 to 18^.
% e  youthful Sordello first:
Mis face— Look, now he turns awayî Yourselves Aall trace 
(The delloate nostril swerving wide and find,A sharp restless lip, so well combine With that calm brdw) a soul fit to receive Delight at every sense ;229
"zZETZ Bean-Strlpe: Also Apple-Bating, p. 94!̂ , 11. 19-40 a
229 Sordsllo, p. 79» H .  13-lB a.
YooWi again Is plotwwd herei
hea& that*s sharp and ]^rfeet Ilka a pedr#So eloee and amooth ara laid the fa* fine l(Wkg Oolorad Ilka honay oozad from topmogt rooks san-4>ianohed the llralong anmmar**-'̂ 36
Kotloa ho* dlotlon produoaa this portrait;
Eo*. . *ay# aha toM me, gathering ^  her faae* dll left of It * Into an arobmrgrirnaaa To die *lth. # *231
Bo# muoh Is snggaated here ty the adjaotives of this metaphor
In portrait l&ngnago:
Els honaè» a little akoll #lth da&nllng taatht^^^
The next three offer variety;
1. See him standBnttfeased t^on his mattodk* EUdehrand ûf the bags br&ln^maek welded ply o*er ply As In a forge# It harles either ̂ e  Vhlte and eztlnot# that st;ĝ id bro#;teeth elenehed.The neek tlght'^oorded* too, the ohindeep*tremehed'— ^33
2̂  If this my danghter^s forehead? Tee:I*re made It fitter no# to be a qheen*s Than formerly I I've ploughed the deep lines there Which keep too well a oro#n frm» slipping off. 234
3. Ton, with a brow mled like a soore.Tee, and eyes burled in pits on each oheek.
"235~3ordeilo# p. 11. 33-36 &.
231 Ibid., p. 96, 11. 36-36 a.
232 Ibid.. p. 101* 1. 46 b.
233 Ibid., p. 112, 11. 43-46 a.
234 King Tlotor and King Charles* p. 162, 11. 40-43 b.
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Like two great hrevea» aa wrote tb^m of yore. ga@b aide that bar* yoar atAiight
PomplLla alKKlid be In Ijile gallery-^
loTlier face is not in Rcmw** cried be,"Shaped like a paaooek*a egg, the pare ae pearl^
More aetirl^ eomee In tbeee nezti
1. Stay etart of quick muetaobe* arrest the angry riee of eyebrow.
2. Blood burnt the ebeekbone, eadi black eye flaebedfierce.238
On one page oontraete ̂ pear:
1. Humanity*a miebap: the wrinkled brow* bald pate*And rbemy eyea of Age* peaked obin andparebment obap239
2. **tbe next revolting you was Toutb* Start ignorance and crude eonselt* half amlik,half stare*On that frank fool-faoe* gay beneath Its beadof hair%biob covers nothing. 248
This last portrait is the equal of my:
Those «parkling eyes beneath their eyebrowg&t̂(Each meets eaeb , end the bawk«*nosê ru le ife e tw e e n )ridge^Al
Master Hugues of 8akS'<̂ otba* p. 196* H. 35-39 a#
236 The Ring and the Book* p. 441* 20-21 b.
237 yifine at the Fair* p. 704* 11. 3-4 a.
238 % e  Last Adventure of Balauatlcm, p. 844* 1. 44 a.
239 Flflne at the Fair, p. 726* 11. 6-7 b.
240 loo, nit.. 11. 14-17 b.
241 "Iz^erante Augusta Hatus Bat— p. 1002* 11. 34—36 a,
for & dl30UBsl<m of Im&^wqr tbero la no
loDg cm elusion to be arami» The illnatratlone speak foe 
hlm, to my ming, deolare him aqperlor la Imagery tMt
la both beaatlfal aa& vlgoroua.
Raoagh of the dreamt Too aee horn poetry tarae to prose.^AzuMmnolag wcmder-wwh* I dmladle at the closeDown to mere oosmMnqplace old facts mhlch everybodyknows.
Ibe faragolgg ahaptera up<% diet lorn a M  imagery in 
the poetry of Robert Browning kave attempt ea to show taie 
rich and varied material which he fit a Into oertaln definite 
trende In the manner of technique* We have obeerved that 
Browning*e choice of words is careful* vivid, and realistic; 
we have become aware that he has certain habits of syntaz, 
but that within these limits the variety of diction and 
ccmetructlon is great* His Is the language of the alert man 
who speaks fearlessly^ but in good taste, who by his trust'' 
worthy diction attains a freedcw of style that makes his 
poetry live. If be repeats, the repetition la comfortable; 
if he adds to the variety, the addition is eihllaratlng.
As this is said of Browmlng^s diotiàc, likewise may it be 
said of his Imagery. Some of the images grow to be old 
friends, but always with noticeable personality changes.
When the new images appear, they Increase the kaleidoscopic 
color, add a detail to a scene, or enlarge the gallery of 
portraits. While content of the writings has not been the 
field of this work, in many Instances words and images must 
have sug^sted its breadth. There Is a wholesome freed<m 
about what Browning does in any direction. That his methods 
may at times seem repetitious is not a criticism against 
them, but rather a verification of his discrimination in
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Ha caoits, perbaps* iflsely as W  obooges, 
Tbea, having ohoaemi, he praetleae the hahlta whieh mahe 
him Indivi&aal, I am willing to ocmelnae that Robert 
Browning la a thoughtful, zestful poet who uaea wide 
variety of diction and Imagery within deliberately planned 
narrower lljailta of technique.
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